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The Arab Fund

for Arts and Culture

is an independent
initiative established
by local cultural
lobbyists and a group
of international donors
in 2007.

AFAC funds individuals
and organizations

in the fields of cinema,
performing arts,
literature, music

and visual arts,

while facilitating
cultural exchange

and cooperation
across the Arab world
and globally.




2009 Visual Arts grantee Mohamed Kamal Harb
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Vision & Mission

AFAC envisions a thriving Arab art and cultural scene that
is confident in its expression, open to dialogue, accessible
to all, and sustained locally by committed patrons.

AFAC will play a leading role in achieving this vision
and serve as a catalyst for homegrown philanthropic
initiatives across the Arab world, by listening to and
engaging with artists and cultural practitioners, analyzing
and assessing their needs, facilitating cooperation and
exchange, identifying and educating patrons on the
social impact of arts and culture, advising stakeholders
on necessary interventions, and supporting projects
with direct indepndent funding.

Two fundamental principles guiding AFAC’s operations are

transparency in the grant giving process and independence
through a diversity of funding sources.
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Still from "Majnoun Elsa," by 2010 Cinema grantee Hazem Berrabah
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Since its launch in 2007, AFAC has received 2,100
applications from 19 Arab countries for grants in six
categories: cinema, literature, performing arts, visual
arts, music as well as research, training and regional
events. The open call for applications ensures broad and
impartial access for applicants from around the region
and across a wide spectrum of genres, allowing AFAC to
gauge the region’s creative pulse and identify areas in
need of support. As a result, and with modest means,
AFAC distributed 216 grants to worthy beneficiaries
from 15 Arab countries. 75 percent of applicants were
individuals, with small institutions making up the

remaining 25 percent.

The measurable impact of AFAC’s work ranges from
Arab filmmakers screening their films at international
film festivals; to translations of foreign contemporary
literature into Arabic, distributed for free on the Internet;
to archives that collect, document and preserve images
of daily life during better times, in conflict-torn countries
like Lebanon and Iraq; to workshops that teach children
to weave stories through puppetry and animation; to
sharing contemporary narratives from the region with

the global public.

During these first four years, AFAC funded 55 projects in
cinema, 42 in literature, 32 in the performing arts, 30
in visual arts, 23 in music and 34 in research, training
and regional events (RTR). Our grantees’ work has been
reviewed in the local and international press; they have
been invited to participate in high-profile festivals, artist
exchanges and residencies, and have, in turn, inspired
hundreds of other residents of the region to pursue artistic
endeavors through workshops and trainings. Despite these
successes and a measure of international recognition,
AFAC awardees have overwhelmingly continued to work
in the region and focus their cultural production within
a local context.




2008 Research, Training & Regional Events grantee ASSABIL
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Arts and culture in the region have thrived in recent
years, with the establishment of independent theater
and performing arts companies, music groups,
publishing houses, galleries, cultural organizations and

research centers.

Although these independent initiatives continue to
increase in number and visibility, they are deprived
of significant access to public resources, owing their
survival to a small handful of international donors and
a few devoted foundations that recognize the social
and political importance of cultural production. Locally,
philanthropic funding is mainly directed toward redressing
persistent social and socio-economic problems. This
environment has left Arab artists and organizations in
a precarious position, competing for funding from the
Western non-profit sector and frequently forced to tailor
their creative output to the wishes of far-flung donors.
The alternative lies in an increasingly commercialized
environment, where a few superstars are celebrated,
while other artists are overlooked. This atmosphere
stifles collaboration and hinders the inclusion of younger,

less established cultural practitioners.

We have reached a pivotal moment in the evolution
of the region's independent cultural sphere. With 400
million Arabs in the region and over 40 million residing
outside, there is no shortage of ideas, creative energy,
and a desire for self-expression that tackles and conveys
the experience of the region's inhabitants. To capitalize
on these resources, a model for homegrown philanthropy
is required.
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Board of Trustees

€ Dr. Ghassan Salame, Chairman

Dr. Salame is a Professor of International Relations at the
Institut d’Etudes Politiques de Paris (Sciences Po) and a former
senior adviser to the United Nations Secretary General. He is
also a former minister of culture in Lebanon and holds PhDs
in literature and political science. Salame was appointed
Chairman and Spokesman of the organization committee
of the Arab Summit and the Francophone Summit (2002) in
Beirut. He is currently a board member of the International
Crisis Group, the International Peace Academy, Bibliotheca
Alexandrina, The Arab Anti Corruption Organization, The
Bassel Fuleyhan Foundation. The High Level Experts Group for
the Community of Democracies (2006- ), and Le Haut Conseil
de la Francophonie. He is the author of a dozen books on social
and political issues including Democracy without Democrats,
The Foundations of the Arab State, The Politics of Arab
Integration, Society and the State in the Arab Mashreq, and
America and the World.

€ Dr. Nabil Qaddumi, Vice Chair & Treasurer

Dr. Nabil Qaddumi combines private and public sector roles.
He is Chairman of Projacs International, the region's leading
Arab project management firm. Dr. Qaddumi is the Chairman
of the Board of Trustees of the Welfare Association, Palestine's
governor at the Board of Governors of the Arab Fund for
Economic and Social Development, a co-founder of the Hani
Qaddumi Scholarship Foundation, and a board member of the
Institute for Palestine Studies.

€ Dr. Suzanne Wettenschwiler, Statutory Secretary

A member of the Swiss Bar Association, Dr. Wettenschwiler
is a commercial and not-for-profit attorney based in Zug,
Switzerland. Having earned a PhD from the University of
Zurich Law School, she is a member of the HDV Canton of Zug
(Trade and Services Association), the SRO VQF (Association of
Quality Assurance in Financial Services) and the International
Bar Association (IBA). Dr. Wettenschwiler is also a member of
the board of the Open Society Institute Zug and various other
Swiss charitable foundations.
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& Zeina Arida, Secretary

Zeina Arida was raised and educated in Beirut and Paris. After
serving as Program Officer at UNESCO and Communications
Manager at the French Cultural Center, Arida was involved in
the setup and launching of the Arab Image Foundation (AIF) in
1997. The Arab Image Foundation is a not-for-profit organization
established in Beirut to locate, collect, preserve, interpret and
present the photographic heritage of the Middle East and North
Africa. She is currently the Director of the AIF.

& Mohamed Berrada

Mohammed Berrada is a Moroccan novelist, literary critic and
translator. He is considered one of Morroco's most important
modern authors. From 1976 to 1983, Berrada was the president
of Morocco's writers union. He teaches Arab literature at the
Faculté des Lettres at Mohammed V University in Rabat and
is @ member of the advisory board of the Moroccan literary
magazine Prologue.

& Ferial Ghazzoul

Ferial Ghazzoul is an Iraqi scholar, critic and translator. She
is a professor of English and comparative literature at the
American University in Cairo, and editor of Alif: Journal of
Comparative Poetics. She has written extensively on gender
issues in modern and medieval literature and is the author of
Nocturnal Poetics: The Arabian Nights in Comparative Context
(AUC Press, 1996).

& Sawsan Al-Fahoum Jafar

Sawsan Jafar was born to a Palestinian family and holds a B.S
in Economics from the American University of Beirut. She is
a founding member of the board of The Friends of Cancer
Patients Society in the United Arab Emirates and acted
as its chairman from 2000 to 2008. She is a member of the
Baden-Powell organization, as well as a board member for
the Welfare Association, the Institute for Palestine Studies
and the Chairman of the Board for MIFTAH - The Palestinian
Initiative for the Promotion of Global Dialogue & Democracy.
Jafar also won a prize for voluntary work in the Emirate of
Sharjah, UAE.

# Hani Kalouti

Hani Kalouti is the president and founder of HBK Investments
Advisory S.A. based in Geneva, Switzerland. HBK is a multi-
family asset management firm providing independent expert
advice to high net worth individuals, their families and
foundations. Mr. Kalouti started his career with Citibank, New
York in 1981 and was chief investment officer of their Swiss
Private Bank in Geneva when he left in 1996 to establish HBK.
He holds a B.S. degree in Civil Engineering from the University
of Wisconsin-Madison and an MBA from Syracuse University,
New York. He is a member of the Board of Trustees and
Management Committee of the Welfare Association.

& Adila Laidi-Hanieh

Adila Laidi-Hanieh is a writer and cultural critic. She is the
author of Palestine: Rien ne nous Manque ici (Palestine:
We Lack for Nothing Here), the first book on contemporary
Palestinian culture, and a number of scholarly articles and
essays on Arab arts and culture. She ran the Khalil Sakakini
Cultural Centre in Ramallah from its establishment until 2005,
and curated the international touring memorial art exhibition
"100 Shaheed-100 Lives." She taught at Bir Zeit University and is
is the recipient of Bethlehem University’s 2005 «International
Woman’s Day Award». Laidi-Hanieh has an MA in Arab Studies
from Georgetown University, and was a Fulbright scholar in
Cultural Studies at George Mason University.

€ Dr. Amin Zaoui
Amin Zaoui is a writer and bilingual scholar (Arabic and
French), former general-manager of the National Library of
Algeria and the author of five novels that have been translated
into many languages.

& Abbas Zuaiter

Abbas Farouq "Eddy" Zuaiter is the chief operating officer
and a member of the management committee of Soros Fund
Management LLC («SFM~), a private investment management
firm founded by financier and philanthropist George Soros.
He is also the chairman of the firm’s Valuation and Brokerage
Committees and a member of its Oversight Committee. Zuaiter
is a Certified Public Accountant and a member of the AICPA and
the NYSSCPAs. He is also a board member of the Arab Bankers
Association of North America and a member of the Managed
Funds Association («MFA»).

Oussama Rifahi, Executive Director

Oussama Rifahi joined AFAC as Executive Director in July 2010.
Previously, he was Managing Director for Museum Development
in New York with GCAM, and provided cultural consultancy
services to governments, cities, foundations and private
collectors in Europe, the Middle East, Central Asia and South
America. As Director of Special Projects for the Guggenheim
Foundation, Rifahi managed international feasibility studies
of contemporary museums in Lithuania and France in 2007.
From 2003 to 2006, Rifahi was project manager at Mubadala
and an advisor to the chairman of Tourism Development and
Investment Company, Sheikh Sultan bin Tahnoon Al Nahyan.
Rifahi managed the market analysis, strategy definition and
development of the business model for tourism and culture in
Abu Dhabi and supported the first architectural developments
on Saadiyat Island, as well as the initial negotiations between
Abu Dhabi and the Louvre and Guggenheim museums.
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Oussama Rifahi
Executive Director

rifahi@arabculturefund.org

Steve Abdellatif
Business Development Manager
steve.abdellatif@arabculturefund.org

Rachad Chamoun
Content Manager

rachad.chamoun@arabculturefund.org

Emily Dische-Becker
Programs Coordinator
emily@arabculturefund.org

Nahed Mokdad
Office Manager

nahed.mokdad@arabculturefund.org

Racha Salah
Grants Manager

racha.salah@arabculturefund.org

Still from "Pomegranates and Myrrh," by 2007 Cinema grantee Najwa Najjar
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AFAC's General Grant

funds projects in cinema,
performing arts, visual arts,
literature, and music, as
well as research, training
and regional activities.

In addition, the fund

has desighed specific
programs, such as the Arab
Documentary Film Program,
in partnership with the
Sundance Documentary
Institute, to address
current topics and respond
to specific areas in need

of support.
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Jurors

The Arab Fund for Arts and Culture selects jurors based
on their expertise in their respective cultural fields and
industries as well as their knowledge of local realities
across the region. AFAC’s jurors hail from across the
Arab world; every year, new jurors join the juror pool,
which today includes board members, artists and cultural
professionals, critics and industry experts.

Beyond evaluating proposals and awarding grants, AFAC’s
jurors fulfill an advisory capacity for the grantees and
support and promote AFAC’s work. The selection process
ensures that jurors spend significant time engaging with
the applicants’ work and justifying their decision during
the evaluation process. Past jurors include:

Abbas Baydoun
Abdellah Karroum
Abdel Rasool Salman
Abdo Wazen
Ahmad Baydoun
Ahmad Mualla

Ali Abu Shadi
Amine Al Zaoui
Amjad Nasser
Andre Al Haj

Azza Madyan
Basma Al Husseiny
Bayan Kanoo
Christine Tohme
Elias Farkhouh
Fadhil Al Azzawi
Farida Benlyazid
Fathi Salame
Fawzi Al Seqali
Ferial Ghazoul
Hani Kalouti
Ibrahim Al Ariss
Ibrahim Jaber Ibrahim
Ibrahim Nasrallah
Izzat Al Kamhawi
Jaber Asfour
Jalila Bakkar
Jamal Al Ghitany
Jeryess Samawi
Khaled Jubran
Khaled Motawa

Khalid Mohammed Ali
Laila Hourani

Marcel Khalife
Marian Khoury
Marie-Therese Abdel Massih
Mary Elias

Menha Al Batrawi
Michel Khleifi
Mohamad Al Rashdi
Mohamad Makhlouf
Mohammad Berrada
Mufeeda Talati

Nadia Kamel

Nadira Al Ajoun
Oussama Ghanam
Pierre Abi Saab
Qassem Haddad
Rana Sadik

Said Murad

Salma Feryani

Salwa Mikdadi

Samia Mehrez
Sawsan Al-Fahoum Jafar
Sulayman Al Bassam
Talal Mualla

Taleb Al Refaie

Tarek Abu El Fatouh
Tawfik Al-Jabali

Vera Tamari

Zeina Arida
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Application Evaluation Process

The application evaluation process consists of the
following steps:

STEP 1: Registration and Administrative Check of
Applications by AFAC

AFAC's staff conducts a registration and administrative
check to screen the received applications and ensure
that they comply with AFAC’s grant guidelines and
requirements, (for example: if the application is complete,
samples have been submitted. the budget is clear, projects
fits the call categories. the proposal topic is relevant to
AFAC’s mission, etc.)

Applications that pass the primary screening are sent to
the jurors.

STEP 2: Evaluation of Applications by Individual Jurors
AFAC selects 3 jurors per category specialized in each
discipline. Each juror evaluates all applications according
to the following four criteria in the Evaluation Grid:
relevance (R). quality (Q). innovation (I) and cost (C). Each
criteria will be given a score between 1 and 5 quantified
as follows: 1 = very poor, 2=poor, 3 =adequate 4=good.
5=very good.

Along with the evaluation for all the applications.

AFAC requests that the jurors recommend their top 5
proposals.
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The following are guidelines for the juror criteria above:

Relevance: assessing the proposal’s content. significance
and importance to current events in the Arab world. How
relevant is the proposal to the mission and objectives of
AFAC?

Quality: assessing the grantee’s methodology in
implementing the proposed project. Are the project
results specific. measurable, achievable, realistic. and do
they meet a specific deadline? To what extent is there
coherence among the identified project objectives and
expected outcome and results? Is the applicant (institution
or individual) capable of implementing the project. in
terms of talent/experience/professional background/
education?

Innovation: assessing whether the proposal would
contribute to each respective field. How original is
the proposal idea? How creative is the implementation
methodology? Are applicants utilizing new tools for
expression? Would the project be visible? Will relevant
collaborations and networks be employed?

Cost: assessing the match between the project’s total
cost and the project's output. AFAC requests the jurors
to consider the following: Is the budget reasonable and
suited to the project's stated objectives? Is the estimated
expenditure of the activities justified?

STEP 3: Analysis of Jurors’ Recommendations by AFAC
AFAC staff collect and analyze the recommendations of
each individual juror by ranking the applicants scores
and pinpointing discrepancies between the various
evaluations. This process ensures productive and focused
discussion during the juror committee meetings.

STEP 4: Selection of Grantees by the Jurors Committee
at AFAC's Offices

The three jurors for each category are invited to AFAC’s
offices to discuss and select the winning grantees.
AFAC will present its analysis of the evaluation grids to
guide the discussions. All sessions are moderated by the
executive director.

STEP 5: Approval by AFAC Board and Winner
Announcement

AFAC’s team compiles the final selections of the winning
grantees and prepares a report for the board of trustees
indicating applicant statistics. grantee statistics and
selected grantees. Upon board approval. the winners are
announced to the press.

STEP 6: Notification and Contracting Grantees
Winners are contacted and a grant contract is negotiated
and signed with AFAC.

2007 Research, Training and Regional Events grantee AIN Association
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2,100 applications

from the Arab countries

and the Diaspora




Grants and Grantees by Year

Goadioll &lolig ddodl ule Uglnlall

Grantees

100 90 80 70 60 50 40 30 20 10 O

sttt o
attities oo
:iu'l"l"!"!"!' 2008
THUY 2007

'I' = 10 Grantees

AFAC provided 216 grants between 2007 and 2010: 29 in
2007; 50 in 2008; 83 in 2009; and 54 in 2010, distributing
a total of $473,500 in 2007; $792,500 in 2008; $1,181,200
in 2009; and $847,000 in 2010.
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Grant Amounts
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Grants by Category
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AFAC’s focus has been broad, covering a wide range of
genres. The number of grants provided has increased by
80% in 2008 and 60% in 2009 compared to the previous
year. Special programs such as the Arab Documentary
Film Program in 2009 will be launched annually to
address relevant and current themes in the Arab world;
one example is the Arab Graphic Novel Program, which
will be launched in 2011.
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Grants by Gender and Average Grants by Year
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About 40% of AFAC’s grantees are male, 30% female and
30% institutional grantees. Between 2007 and 2010, the
proportion of individual grantees rose in comparison to
institutional grantees, while AFAC has steadily increased
the number of beneficiaries. The average grant amounts
have slightly decreased between 2007 and 2009 but
remained stable in 2010 at around $17,000.
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Grantees by Age
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The average age of AFAC’s grantees lies between 38 and
40, with more than two-thirds of grantees above the age
of 30 in 2009. New Special Programs are being designed
to reach out to younger segments of the population,
for whom arts and culture are far removed from their
daily realities.

2009 2010
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Each orange bar represents one grantee. The black bar is the age average
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Number of Applicants Number of Grantees
(2007 - 2010) per year

More than 100
Between 50 and 99
Between 10 and 49

Between 1 and 9

No applicants

Country size is proportional to its Arabic-speaking population: |:| =1 million

Geographical Distribution of Applicants and Grantees
dioll ule Ulinlallg Wl yoafio) VSl &yjgill

Arab countries are plotted on this graph in proportion
to their populations. Countries hosting significant Arab
diaspora communities have been included and sized
according to their Arabic-speaking population. The
first dimension, displayed in shades of grey, represents
the number of applications received from 38 countries
during AFAC’s first four years (2007-2010) and show the
predominance of the Levant and western North Africa.
Bars represent the number of grants allocated by country

and show a similar pattern.
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SYRIA

» The Solhi al Wadi Institute of Music
« Ababil.net

« The AIN Association

» The Leish Troupe

» Maias al Yamani / Syrian National
Symphony Orchestra

« Proaction Film
« Arabic House of Music

YEMEN
« The Yemeni Health and Culture Center
« Orient Cultural Foundation

SAUDI ARABIA
« Arabicstory.net

EGYPT
« Egyptian Center for Culture and Art
« El Mastaba Center for Popular Music

« Ismail el Nather’s Animation Workshop for
Youth in upper Egypt

« Egypt’s Institute for Contemporary Art in
Alexandria

« Nawafez Society for Translation,
Development and Dialogue

ALGERIA

« The El Beyt Culture and Arts
Association

« Cinema et Memoire

« Association for the Promotion &
Progress of Children in Khenchela

TUNISIA

« Nawal Eskandran Arab Dance Theatre Lab

MOROCCO

« Babylon Cult Art’s Fes Festival of
International Expressive Dance

« Abaad Theatre

« The House of Poetry

« Qarawiyyin Association
« Chamat Theater

SUDAN
« Sudanese Plastic Artists Union

« Elyad Elaolia Development Organization

« Sudanese Study Centre

.
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Creating a network of
cultural exchange in the
region and beyond
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Since 2007, AFAC has supported 65 institutional initiatives based in 12 Arab countries with
projects spanning the range of artistic and cultural disciplines. Many of these initiatives
foster regional and international cooperation, furthering AFAC's mission of creating a
network of exchange and support across the Arab world and globally. These initiatives
support cultural life outside Arab capitals, benefiting demographically and geographically
peripheral constituencies and including them in AFAC's larger network.

......... international exchange

8 or more institutions
3 to 8 institutions
1 to 3 institutions
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LEBANON

 The Children’s Literature Conference by
the Lebanese Association of Women
Researchers

» Ghassan Kanafani Cultural Foundation
« The Beirut Art Center

« Ashkal Alwan/ HomeWorks 5

« Beit el Fann—the House of Art

» ASSABIL—Friends of Public Libraries
Association

« Beirut DC
« Arab Resources Center for Popular Arts
o Muhtaraf

» Khayal Cooperative Association for Arts
and Education

» Metropolis Art Cinema / Beirut Animated
Workshop

« The Cooperative Cultural Association for
Youth in Theater and Cinema SHAMS

PALESTINE
« Palestine Festival for Literature

« The Tamer Institute for Community
Education

» Al Kamandjati Music Centre
« Art Court-Al Hoash

« Ibdaa Association For Improving Art in Arab
Society

« Birzeit University Ethnographic and Art
Museum

« Sareyyet Ramallah—First Ramallah Group

« Palestinian National Theater

« Palestine’s Freedom Theatre

» Riwaq

« Shashat

« PACA International Art Academy

« Edward Said National Conservatory of Music

« The House of Arts, Knowledge and
Culture/“The Bride of Galilee Music Festival”

« Mahatta Gallery

« UNRWA / | Came from There... and
Remember

JORDAN
« Amman Filmmakers Cooperation
« Royal Jordanian Film Commission

« Poetry in Theater Initiative, as part of the
2010 Amman Theater Festival

« Makan House

IRAQ
« Iragi Magam Ensemble
« Confederation of Culture for Democracy

« The Independent Film and Television
College Baghdad

« Sala 1 Cultural Association
« Kikah
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2007 Visual Arts grantee Oraib Toukan
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Still from "The Crayons of Askalan,”
by 2009 ADFP grantee
Laila Hotait Salas
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Still from "Fidai,” by 2010 Cinema grantee'Damien Ounouri
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Bassem Fayyad (Lebanon)

Title: Treatment

Treatment is a cinematic self-examination of
the psychology of fear, and the healing bond
between a man and his dog, within the context
of Lebanese society.

Damien Ounouri (Algeria)

Title: Fidai

Fidai is a documentary film that explores
the bloody history of the Algerian civil war
through the eyes of Hadi, who, like many of his
generation, took part in the conflict as a fighter
with the National Liberation Front. The film uses
Hadi’s story to probe the boundaries between
personal narrative and official histories.

Diana Jeroudi (Syria)

Title: What’s bothering Dr. Rami?

What’s bothering Dr. Rami? is a full-length
feature film that takes a closer look at a man
who appears to have it all. Having left Syria to
pursue his dream of becoming a doctor, Rami
is living in a German city, with a new passport,
a new wife he loves, and a new job working in
the premier center for genetic research where
he is on the verge of a major breakthrough.
But the contrast between his new life and his
old raises questions about identity, personal
fulfillment and finding meaning in life that
transcends geography, language and culture.

Hazem Berrabah (Tunisia)

Title: Insane Elsa

Insane Elsa is an experimental short film
that uses modern dance to give form to the
poetry of love, which transcends cultural and
linguistic divides.

The Independent Film and Television
College Baghdad (iraq)

Title: Traveling Student Film Festival

The Independent Film and Television college is
a non-profit, non-governmental institution that
provides training to aspiring filmmakers in Iraq
who have suffered for years under oppression,
war and economic hardship. The student film
festival will travel to three regions in Irag--
Basra, Baghdad and Erbil--where former and
current filmmakers of the college will have
a chance to discuss their work with local
audiences.

Marwa Zein Al Abdin Fadl (Sudan)

Title: A Lake the Size of a Papaya

A Lake the Size of a Papaya is a short film
based on a story of the same name by Sudanese
writer Estella Gaytanou, who worked with the
screenwriter on a script that brings to life the
southern Sudan through the story of a young
girl and her grandmother. The film examines
the meaning of family, memory, love, and the
enduring scars of imperialism that continue to
affect the people of the south Sudan.

Nidal Abu Diab (Palestine)

Title: Storm in the Selwan Valley

Storm in the Selwan Valley is a feature film
that tells the story of Fakhri Abu Diab as he
fights to save his house in Jerusalem from
destruction by the Israeli municipality, which
is planning to build a garden for settlers on the
ruins of 88 Palestinian homes. The film explores
competing narratives of the holy city and the
ongoing Palestinian struggle to preserve not
only their history, but their future, in the face
of Israeli expansionism.

Safaa Fathy (Egypt)

Title: Saving Mohammad from Water

Inspired by the near death of her younger
brother, Safaa Fathy’s film Saving Mohammad
from Water delves into popular concepts of
death and the body, in the context of public
health and pollution in modern Egypt. The
fictional Mohammad is dying of renal failure,
but refuses on moral grounds to have a kidney
transplant. Through his five-year journey, the
film explores the government’s complicity in
the contamination of food and water supplies
and how poverty and social pressure influence
approaches to death.

Philippe Aractingi (Lebanon)

Title: Forgiveness

Forgiveness is a feature film about two former
resistance fighters, the introverted Fouad from
Lebanon and Irene from Ireland. The two meet
at an EU-funded workshop in Lebanon’s Bekaa
Valley that brings together former fighters from
the IRA and various Lebanese armed groups to
share their stories, and discuss their fears,
revenge and forgiveness. On the sidelines,
Fuad and Irene bond and start to share their
stories, while trying to find inner peace after
a violent past.

Mohamad Malas (Syria)

Title: If Only Brightness Had Eyes

If Only Brightness Had Eyes is a feature film
set in Syria at the turn of the 21st century
about a woman novelist living with her 18-year
old son, who dreams of traveling to Italy to
study cinema. The novelist is waiting for her
husband -- a political prisoner-- to be released
from jail. The film, the third part of a trilogy
portraying life in Syria during the second half
of the 20th century, is a portrait of love stolen
and the anxiety of its awaited returned.

Mohamad Said (Iraq)

Title: At the Airport

At the Airport is a feature film based on
the book Waiting Station. At the Airport
depicts the suffering of Ahmad, a Palestinian
writer and journalist who is stranded at an
airport for months due to problems with
his travel documents. As a result, he is
subjected to a number of challenges by the
airport management.

Enas Al-Muthaffar (Palestine)

Title: Lost and Found

Lost and Found is a film that follows two cars
driving on two different streets, in different
directions at the same time. One car contains
two Palestinian women from Ramallah who get
lost in East Jerusalem while trying to reach
Bethlehem. The second car contains an Israeli
married couple that get lost in Ramallah. Both
cars explore the city and its residents.

Annemarie Jacir (Jordan)

Title: When | Saw You

When | Saw You is a feature film set in Jordan in
the 1960s, starring a 12-year old handicapped
boy, Tarek, who lives with his young mother,
Ghida, in the Jarash refugee camp. They are
from the new wave of Palestinian refugees.
Tarek runs away from home to join a group of
desert-dwelling infiltrators, who are plotting
to return to Palestine. When she discovers her
son’s disappearance, Ghida, who has lost her
husband and all hope, follows her son in his
quest for freedom.

Ghassan Abdallah (Syria)

Title: Al Safarjal Trip

Al Safarjal Trip is a screenplay for a feature film
based on the Syrian novel by Waleed lkhlasi.
The screenplay is about a Syrian-German
architect who decides to build a mosque in
Syria and is directed to Maoueen Safarjal, a
retired architect, whose creative potential is
stunted, because he works for a government
ministry.

Ibrahim El Batout (Egypt)

Title: Ali and the Goat

Ali and the Goat is a feature film about Ali
who loses the love of his life and becomes
depressed. He meets a goat and-- believing
that his lover’s spirit is trapped inside the
goat—the two become inseparable.

Sobhi Al Zobaidi (Palestine)

Title: Via Dolorosa

Via Dolorosa is a feature film set in the West
Bank during the 1970-1990s, about three
children in a refugee camp and the paths they
each take as they come of age.

Ahmad el-Sayed (Egypt)

Title: Amina

Amina is a feature film based on the novel Tales
of Amina by Hussam Fakher. Set over the course
of 24 hours, the film is based on two timelines:
the life of Hassan, a man in his forties living
in New York, and the flashbacks of Amina, his
grandmother, whose memories live through the
stories she told him of life in Egypt at the turn
of the 20th century.

Nabil Maleh (Syria)

Title: Transformation

Transformation is a short film that aims to
combat violence against women by comparing
abusive men to prehistoric men.
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Raed Yassin (Lebanon)

Title: Cairo Diaries

Cairo Diaries is a short film highlighting the
impact of Egyptian cinema on the Arab world
through a series of video diaries by a Lebanese
filmmaker living in Cairo, who is obsessed with
Egyptian cinema.

Hazem Al Hamwi (Syria)

Title: The Childhood of a Place (Part 2 & 3)
The Childhood of a Place is a three-part poetic
documentary about the city Al Salmiyah in
Syria. The first part is about the town’s Sufi
songs, the second about popular songs and the
third about the nature and history of the place.
The second documentary includes dialogues
and discussions about the place; the third part
stars the town—while its residents are merely
ancillary elements.

Bassam Jarbawi (Palestine)

Title: Detained

Detained is an experimental tragicomic short
film about a taxi driver, Ziad, who works in
the West Bank transporting customers across
checkpoints. Ziad is in love with Mirvat for
whom he always reserves the front seat in his
cab, on the trip to and from Ramallah to Birzeit
University. The film explores how border
checkpoint regulations affect their relationship
and competition between cab drivers.

Djamila Sahraoui (Algeria)

Title: Wardia Had Two Sons

Wardia Had Two Sons is a feature film about
Wardia and her two sons -- Tarek, an officer
killed by Islamic fundamentalists, and Ali, a
member of the Islamic fundamentalist group
who has lost an arm. The film reflects on
Algeria’s modern history through the story of
Wardia’s family.

Alaa Hlehel (Palestine)

Title: Transfer

Transfer is an experimental mockumentary
about an actor who tours Israel and Palestine to
interview politicians, celebrities, actors, etc.
asking them what would be the best method
for transferring Palestinians off their land.

Alia Arasoughly (Palestine)

Title: Hammam al-Basha

Hammam al-Basha tells the story of a family of
Turkish origin from Akka and their life after the
nagba, as they end up in a prison at the Tel Aviv
airport awaiting a decision on their expulsion.

Cinema et Memoire (Algeria)

Title: Bejaia Doc Encounters Documentary
Film

Bejaia Doc Encounters Documentary Film
conducts intensive workshops to train
documentary filmmakers from conception
through production to post-production, as well
as screening their work for the public.
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Haider Khelo Bareh (Iraq)

Title: Dancing Between Bullets

Dancing Between Bullets is a feature
documentary about a dance troupe from lIraq
that demonstrates the value of and progress in
modern dance in Baghdad, despite the war and
occupation.

Hala Lotfy (Egypt)

Title: Heart Attack

Heart Attack is a drama about a girl living
with her parents who is nursing her sick father
while dealing with life’s harsh realities. The
film sheds light on the plight of Cairo’s lower-
class citizens at the dawn of the twenty-first
century.

Liana Bader (Palestine)

Title: Al Quds, My City

Al Quds, My City is a feature length
documentary about three Palestinian women
in East Jerusalem, who face the loss of their
homes after losing their identity papers. The
women’s lives reflect their individual sense of
belonging, their love for Jerusalem and the
struggle to maintain their identity.

Maher Abi Samra (Lebanon)

Title: We Were Communists

We Were Communists is a documentary film that
deals with religious factions in Lebanon and
the issue of incitement, fear and the creation
of invisible barriers between the Lebanese.
The film follows three former members of the
Lebanese Communist Party who reflect on their
role during the civil war and its aftermath.

Salah Al Murr (Sudan)

Title: Henna and the Wall

Henna and the Wall is a documentary about the
lifestyle and social structure of Nubian tribes
in Sudan, examining a method of architecture
that is on the verge of extinction, in which men
build while women work on the interior design.
The film documents this unique dynamic
between men and women, architecture and
interior design, and its impact on the social
structure of the tribe.

Samir Abdallah (Egypt)

Title: Professor of Light

Professor of Light is a documentary about the
late artist, Hamed Abdullah. The film takes us
on Hamed Abdullah’s journey (1917-1985) to
become one of the greatest artists in Egypt and
the Arab world, as seen through the eyes of his
son Samir and his wife, who venture to recover
Hamed’s paintings from across the globe. Along
the way, Samir meets other artists as they
reflect on modern art, color, technique and the
influence of East and West.

Dalila Al Nazer (Morocco)

Title: J’ai Tant Aimé (I Loved so Much)

J’ai Tant Aimé is a film about a Moroccan
woman, Fadma, employed by the French
Army as a prostitute to accompany
Moroccan soldiers during the Indo-China war.

Elia Suleiman (Palestine)

Title: The Time That Remains

The Time That Remains is a semi auto-
biographical film in four historic episodes,
about the director's family - Elia’s family -
spanning from 1948, until recent times. The
film is inspired by Suleiman’s father’s diaries,
spanning from his time as a resistant fighter
in 1948, to Elia’s mother’s letters sent to
family members who were forced to leave the
country. Combined with intimate memories,
the film attempts to portray the daily life of
those Palestinians who remained in their land
and were labeled « Israeli-Arabs », living as a
minority in their own homeland.

Najwa Najjar (Palestine)

Title: Pomegranates and Myrrh

Pomegranates and Myrrh is a feature film about
a free spirited dancer, Kamar. Soon after they
wed, Kamar’s husband is arrested; she finds
herself away from everything she loves until
she returns to dance, defying societal taboos
surrounding the role of the prisoner’s wife, as
life under occupation continues.

Tamer El Said (Egypt)

Title: A Long Film About Loneliness

This feature film is based on a true story about
Ahmad, a 35-year old filmmaker living in Cairo,
who is depressed because he has not produced
a single film. His filmmaking friends are now
leaving the city. Ahmad ventures to make a
documentary film about his loneliness and
depression.
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«Maybe unconsciously you want your
story to be told by you. Because for
so long, our story has been told by
everyone else. If you see the effect
that cinema has had, how many people
you can reach in cinema: what makes
a difference? To have your story out
there? | think it makes a difference.»

Najwa Najjar

Still from "The childhood of a place," by 2009 Cinema grantee Hazem Al Hamwi
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«All of our financing comes from Europe.
So having AFAC was materialistically
and symbolically very important. [...]
It doesn’t necessarily cover all our
needed budget—it cannot. But on the
other hand it gives a decent amount of
money and it makes us more eligible to
get more funding. It is regional, but in
a sense it’s local, because it’s not from
any country in the region— so, it feels
like we have money from back home. »

Orwa Nyrabia - Proaction Films
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Adel Mohammad Ismail (Egypt)

Title: The Time of Shadows

The Time of Shadows is a play that explores the
effect of darkness on five characters from both
a literal and a philosophical perspective. The
use of darkness and light is used for dramatic
effect to contrast the conflicting inclinations
hidden within each person.

Ahmad Issa Almograbi (Jordan)

Title: C.V.

C.V. is an hour-long meditation performance on
the state of theater in the Arab world and the
ability of actors, directors and playwrights to
enact change in society.

Amir Nizar Zuabi (Palestine)

Title: A stage adaptation of Jose Saramago’s
novel Blindness

The Nobel Prize winning Portuguese author
Jose Saramago gave personal permission for
his novel Blindness to be adapted for the stage
by the Free Inch Troupe, which will perform
ten times throughout the West Bank and
Palestine. This staging will push the boundaries
of performance by creating a unique sensory
experience for the audience, while raising
questions about humanity in the face of disaster
and the metaphorical and moral implications
of «blindness.

The Arabic House of Music (Syria)

Title: The Seventh Arab Monodrama Theater
Festival

This seventh edition of the Arab Monodrama
Theater Festival, titled Take Me With You to
Palestine, will take place over seven days
and be devoted to promoting Palestinian
performers and theatrical pieces about
Palestine. The festival will also feature a
photography exhibition on the theme of
Palestine, a Palestinian music performance,
and symbolic tree planting for the
occupied land.

Chamates Theater (Morocco)
Title: The Alienation of Hassan al Wazzan
This play is a theatrical re-telling of the life
of the famous 15th century north African
ambassador, traveler and writer Hassan al
Wazzan, otherwise known as the Lion of
Africa, who travelled throughout Africa before
settling in Rome and converting to Christianity.
In addition to being a fascinating figure in his
own rite, Hassan al Wazzan also faced the
same issues as Arab society today, concerning
igion, interfaith dialogue and the meaning
of civilization.

The Cooperative Cultural Association
for Youth in Theater and Cinema
SHAMS (Lebanon)

Title: The 50 Days/50 Years Festival

The 50 days/50 Years theater festival seeks to
fuse the artistic dramatic tradition of the 1960s

with the dynamism of contemporary theater.
Four events to be held in March and April
2011 will bring together artists of different
generations to explore the possibilities
of theater.

Fadi Alghoul (Palestine)

Title: A Children’s Theater Review of the
Wizard of Oz

Fadi Sayed Alghoul partners with other leading
artists, dancers and actors in Palestine to stage
a version of the colorful classic musical the
Wizard of Oz. The Wizard of Oz Review will
fill an important gap in live children’s theater
and draw on local talent for all creative and
technical aspects of this large production.

Omar Abi Azar (Lebanon)

Title: Hamletmachine

Hamletmachine is an experimental adaptation
of German playwright Heiner Miller’s
postmodern stage drama, translated into
Arabic, set in the context of the Lebanese civil
war and performed in Beirut.

Youssef Raihani (Morocco)

Title: Hey Youssef!

Part of an ongoing effort to revive Samuel
Beckett’s plays in the West and East, Hey
Youssef! is a screenplay and theater performance
based on Beckett's Hey Joe. It toured 5 cities
in Morocco—Tangiers, Casablanca, Martil and
Benimala and Tatwan.

Mohamed Hammad (Egypt)

Title: Sadness of Laughter

Sadness of Laughter is a theatrical production
about the artificial memories of family and
friends and their moments of laughter, which
transcend into sadness and depression. The
production uses dialogue, photographs and
video footage.

Fouad Yammine (Lebanon)

Title: Shash Bash

Shash Bash is an original screenplay about a man
who cannot stand his own shadow and tries to
depose of it. The play, staged at the Sunflower
Theater in Beirut, addresses love and issues of
identity using shadow play methods.

Faek El Homaissi (Lebanon)

Title: All These Gestures

All these Gestures is a one-man theatrical
performance about a character whose body
stores memories of different momentous
events throughout 20th century history. The
performance centers on technical modes
of physical expressions and is performed at
theaters across Lebanon.

Hanane Hajj Ali (Lebanon)

Title: Theater De Beyrouth (1965-2005)
Theater De Beyrouth (1965-2005) is a book
on the history of Lebanese theater, which
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revisits the establishment of Beirut’s first
theater, Theater de Beyrouth, through various
phases-- its golden years and the launch of
cinema, the effects of war on theater and the
postwar attempt to reclaim Beirut as a center
of culture. It offers a parallel history of Beirut
and its theater.

Dalia Abul Maati (Egypt)

Title: Solitaire

Solitaire is an original screenplay and theatrical
production staged in Cairo that consists of
three monologues by Egyptian women - a
mother and her two daughters. Each woman
confronts change and must adapt to find inner
peace. The women’s different perspectives is
reflected in their way of speaking—the mother
speaks in classical Arabic and the girls in
Egyptian dialect.

Oula Al Khatib (Syria)

Title: A Syrian Room

A Syrian Room is an original screenplay
and theatrical production about a married
couple celebrating their anniversary while
remembering their five years of marriage,
moments of strife and happiness, in the modest
room where their life together began.

Bab Bhar Cinemasrah (Morocco)

Title: Lal Jamila

Lal Jamila is an original screenplay and
theatrical performance staged in Tangiers that
tells the story of two women revolting against
authority-- one against her father-in-law, the
other against the wider community. The play
is not only about women's roles in Arab society,
but also addresses the general relationship of
people inside their community, their quest for
freedom, and the role of authority.

Babylon Cult Art (Morocco)

Title: Fez Festival of International Expressive
Dance

The fourth session of the Fez Festival
of International Expressive Dance was
held in October 2010, bringing together
local and European dance groups for this
renowned festival.

Francois Abou Salam (Palestine)

Title: King Ubu

King Ubu is a theatrical production adapted
from Alfred Jarry’s Ubu Roi and performed
throughout Palestine. The production is based
on Jarry’s satire of power, greed and evil.

Kholoud Nasser (Lebanon)

Title: Mashi-Online

Mashi-Online is a theatrical production about
the destruction of love, the self and others
resulting from the hardships of the Lebanese
civil war. It is based on two plays: Roberto
Zucco by Bernard Marie Koltés and Crave by
Sarah Kane.

Laila Soliman (Egypt)

Title: Mother at the Press Conference

Mother at the Press Conference is a
theatrical production based on two renowned
screenplays, Mother by Franca Rame and Dario
Fo and The Press Conference by Harold Pinter.
The performance is about a mother who tells
the story of her son, an alleged terrorist, at a
press conference. The performance questions
how politics affect the average citizen, as
well as the proliferating phenomenon of
apolitical stances.

Maria Bakhous (Lebanon)

Title: Who’s There?

This theatrical project, based on the play
Who’s There? by William Saroyan, is about a
young man who is imprisoned for rape on false
evidence and develops a friendship with a 17-
year old cook working at the prison.

Nehme Nehme (Lebanon)

Title: Women in Arab Society

Women in Arab Society is a theatrical
performance about two unmarried sisters, in
their forties and fifties, who bicker over a pair
of men’s shoes they discover at the entrance
to their home.

Amir Nizar Zoubi (Palestine)

Title: The Story of Joseph

The Story of Jospeh is an original screenplay
and theater production about the unfulfilled
love between Ali and Nada. The play casts a
human rather than a political perspective
on the Palestinian nagba and its continued
influence on daily life, through periods of war,
separation and reunion.

Palestinian National Theater - (Al
Nuzha Al Hakawati Theater) (Palestine)
Title: Layl al Layali

Layl al Layali is an outdoor multi-genre,
multi-language event to celebrate Jerusalem
as the Arab Cultural Capital of the world and
demonstrate Palestinian technical and creative
skills, perpetuating their narrative, traditions,
modern history and heritage. In cooperation
with Abarca France, the Palestinian National
Theater brings together local, regional and
international thespians for two weeks of
performances in Nablus, Jerusalem and
Birzeit.

Abaad Theater (Morocco)

Title: Negatives

Negatives is a theatrical performance, based
on the drama «A Place With the Pigs» by West
African writer Athol Fugard, about Pavel, a
Russian World War Il deserter who spends four
decades hiding out with pigs to avoid possible
punishment by his comrades.

Hisham Jaber (Lebanon)

Title: A Play Not for an Audience

A Play Not for an Audience is a experimental
theatrical performance about two characters,
Hisham and Rania, who are participating in a
TV competition to win 5,000 Euros; the loser
will be hanged. The audience directly votes to
select the winner. The performance takes place
on five different days, with each day addressing
a different topic: abortion (anti vs. pro-
life), theater (traditional vs. experimental),
gender (men vs. women), and politics (Islamist
movement vs. American policy). The final show
displays the results.

Maya Zbib (Lebanon)

Title: Music Box

Music Box is a performance about houses,
performed in houses. Based on a series of
real and imagined stories of women and their
personal connections to their homes, with all
the contradictions that these homes represent
and all the pains, dreams and desires they
encompass, this performance tries to touch
upon a common dimension of intimacy, through
the medium of the box.

Leish Troupe (Syria)

Title: If they Died, They Paid Attention

If They Died, They Paid Attention, the first
in a series of physical theater performances
titled Identity, is about the human relationship
with fear. The play addresses this relationship
though four segments: submission to fear,
taking advantage of fear for personal benefit,
facing fear, and using fear as a tool to control.

Roger Assaf (Lebanon)

Title: The Theater Biography - Masters and
Works of Art

The Theater Biography - Masters and Works of
Art is a comprehensive chronological history
of the evolution of theater from the Ancient
Greek to the modern era. The book profiles
influential plays, directors, writers, stage
designers, special effects, etc. This work
aspires to provide the reader with historical
information and technical data, conveying
the intellectual and technical exercises that
have left an impact on theater culture and the
modern imagination.
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The Edward Said National
Conservatory of Music (Palestine)

Title: Festival of Spring and Festival of Tarab
Nights in Jerusalem

These two festivals, to be staged in March and
October 2011 in Jerusalem, aim to encourage
dialogue between cultures through music. By
inviting renowned musical acts from abroad
to collaborate with Palestinian musicians and
interact with local audiences, these festivals
will galvanize the Palestinian music scene
and promote its musicians, both locally and
internationally.

Fathy Adly Salama (Egypt)

Title: Karima Nayt

Fathy Adly Salama’s is a compilation album of
songs that address social and gender issues in
Arab society, sung and recorded by Algerian
singer Karima Nayt.

The House of Arts, Knowledge and
Culture (Palestine)

Title: The Bride of Galilee Music Festival

A month-long calendar of artistic and cultural
events will culminate in the Bride of Galilee
Music Festival, a celebration of traditional
Arabic music to be staged over three days in the
historic squares and alleyways of the villages of
the Galilee. The House of Arts, Knowledge and
Culture seeks to make this an annual event to
attract visitors and provide opportunities for
local artists and musicians.

Houtaf Maroun Khoury (Lebanon)

Title: Clouds of Memory

Clouds of Memory is an original symphonic
composition and recording: an untitled
concerto for violin and orchestra, and
two symphonies entitled Reminisenza and
Time of Fear.

Mohamad Maias Al Yamani (Syria)

Title: Maias al Yamani musical performance
This performance by musician Maias al Yamani,
accompanied by the Syrian National Symphony
Orchestra, will be recorded for TV broadcast.

Rima Khcheich (Lebanon)

Title: Untitled

Untitled is an album of 12 old mowashat from
Syria and Egypt sung by Rima Khcheich.

Sobhi Al-Sharqawi (Jordan)

Title: Untitled

Al Shargawi will execute the second half of
a project to collect, document and archive
350 popular children’s songs and games from
different areas all across Jordan.
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Mohammad Taha Al-Ghawanmeh
(Jordan)

Title: Women’s Musical Heritage in Jordan
Women’s Musical Heritage in Jordan is a
comprehensive research study that gathers,
catalogues, archives, compiles, analyzes and
records women'’s traditional songs from across
Jordan, in addition to performing interviews
and musical recordings of songs traditionally
sung by women. The study forms the basis for
a book.

Toufic Farroukh (Lebanon)

Title: Cinéma Beyrouth

Cinéma Beyrouth is a CD by artist Toufic
Farroukh. Compiling, re-mixing and re-
mastering music from Lebanese film soundtracks
of the past five years, Farroukh creates a new
composition by adding instruments and an
orchestral accompaniment that reflect the
local context.

Issa Boulos (Palestine)

Title: The Young Composer

The Young Composer is a music education
initiative that teaches children to express
themselves through lyrics and song. The Young
Composer will produce a CD album of 15
tracks composed by the children through this
initiative.

Iraqi Magam Ensemble (Irag/
Netherlands)

Title: Iraqi Magam and Arabic Music Scales
Iragi Magam and Arabic Music Scales aim is to
collect, document, archive and record Arabic
and Iragi magam musical scales, through
the production of a CD album and a book
compilation of scales. Farida Mohamad Ali, a
well-known magami singer, lends her voice for
the album.

Solhi Al Wadi Institute of Music (Syria)
Title: The Third Solhi Al Wadi International
Piano Competition for Youth 2010

The Third Solhi Al Wadi International Piano
Competition for Youth 2010 is a piano
competition for youth staged at the opera
house in Damascus in July 2010, which aims
to promote local talent. Over the course of
five days, 50 children from across Syria with
different levels of proficiency receive training
and compete in various categories.

Irab for Arabic Music (Lebanon)

Title: The Arabic Music Library
TheArabic Musical Library isan effort to conserve
the Arab musical heritage by collecting and
archiving musical work, original compositions,
artists pictures, recordings, research papers
and articles. As a result, a library of 4,300 LPs
and 405 tapes is being digitalized and made
available to the public.

Samir Bahajin (Morocco)

Title: Journey Into Moroccan Heritage with a
New Perspective

Journey Into Moroccan Heritage with a New
Perspective is an album of original compositions
that recompose traditional Moroccan music,
with a specific view to the music’s origins,
inspirations and heritage.

Kinan Azmeh (Syria)

Title: Damascus Festival Chamber Players
Launched in 2008, the Damascus Festival
Chamber Players brings together Arab
performers and composers from across the
region to exchange ideas, draw up future
plans, present master-classes to musicians
and students at the «Higher Institute of Music»
in Damascus and tour around the region. A
resulting album Syrian Contemporary Chamber
Music was released in November 2008.

Amr Bayoumi (Egypt)

Title: Dandasha

Dandasha is an original CD production of 10
pieces by local and international musicians,
mixing Jazz, Oriental and world music
with Greek, Balkan, Latin, Egyptian and
Turkish influences.

Ali Abdallah Fajr (Iraq)

Title: Musical Poems

Musical Poems is a compilation of al-Mutanabbi's
poems set to music in verse and freestyle.

Maccadi Nahhas (Jordan)

Title: Atmosphere of Dreams

Atmosphere of Dreams is an album of
children’s music based on traditional Levantine
and Mesopotamian children’s songs with an
educational and moral message.

Wissam Murad (Palestine)

Title: Cutting Poetry

Cutting Poetry is a musical production based on
Palestinian poetry recorded at Sabreen Studios
in Jerusalem.

Egyptian Centre for Culture and Art
(Egypt)

Title: People and Places

People and Places is a musical production that
employs a variety of musical instruments,
musical rhythmic traditions and techniques.
Bringing together musicians and performers
from Egypt and Sudan, they produced an album
that incorporates Zar music with Gypsy and
Sudanese music.

El Mastaba Centre for Popular Music
(Egypt)

Title: Our Souls

Our Souls is a workshop that brings together
10 players of traditional instruments for six
performances across Egypt. The resulting CD
also includes recordings of live concerts.
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2010

Basma Al Sharif (Lebanon)

Title: Legend

Legend is an artistic visual reimagining of the
life of the artist’s grandmother 20,000 years
in the future, bringing fresh perspective and
humanity to the current political situation
in Palestine.

Birzeit University (Palestine)

Title: Support for a third installation in a series
of art exhibits on Palestinian cities at Birzeit
University’s Ethnographic and Art Museum
After two successful art exhibitions on the
cities Jerusalem and Ramallah, the Birzeit
Univerity Ethnographic and Art Museum will
launch a third show on the city of Khalil in
spring 2011. This exhibition will focus on the
relationship between people and place, and
the tension between collective and personal
memory as expressed through visual arts.

Al Mahatta Gallery (Palestine)

Title: My Neighbor is Going

The Mahatta Gallery in Palestine is launching
an ambitious experiment in alternative
cartography to explore notions of travel
and mobility under occupation. Ten young
Palestinian artists will set out for different
Palestinian cities, recording their experiences
navigating checkpoints, road closures and
other artificial, social and natural barriers,
and translating them into works of art. The
resulting show will tour Palestine, making
a strong, collective statement on the right
to movement.

Mohamad Allam (Egypt)

Title: My Nineties

My Nineties is a multi-phased project exploring
the effect of media and technology on
identity in Egypt in the 1990s. The project will
incorporate pop culture video references to
critically examine the advertising and visual
culture of this period.

Sala 1 Cultural Association (Iraq)

Title: «Wounded Water» Iraqi Pavilion at the
Venice Biennale

The Iraqi pavilion at the 54th Venice Biennale
will include work from six Iraqi artists on the
theme of water in the Middle East, under the
title «Wounded Water.» The artists include Ali
Assaf, Adel Abdeen, Halim Al Karim, Walid Siti,
Ahmad al Sudani and Azad Nankali. In addition,
there will be a separate wing called «A Window
into Irag» dedicated to young artists living and
working in Iraq.
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Sarah Ahmed Rifky (Egypt)

Title: Jump Cut Curate

Jump, Cut, Curate seeks to galvanize the
modern art movement in Egypt by providing
a platform for aspiring curators to pitch ideas
and discuss developments and challenges in the
art field, specifically related to curating. Five
participants will be selected to participate in
a three-week program of events in Cairo,
culminating in the publication of a catalogue
of the group’s projects and findings.

2009

Mohammed Al Hawajri (Palestine)

Title: The Cactus Borders

The Cactus Borders is a visual arts project that
uses photography, video and installations art
to present the Palestine cause, history and
experience through the lens of an indigenous
plant—the cactus.

Zeina Maasri (Lebanon)

Title: Off the Wall: Political Poster of the
Lebanese Civil War

Off the Wall: Political Poster of the Lebanese
Civil War is a research study of Lebanese
poster propaganda during the Lebanese Civil
War published in book form in 2008 by I.B.
Tauris with a foreword by renowned Lebanese
historian Fawwaz Traboulsi. The collection of
over 700 posters by political parties is being
made available online.

Mohamed Kamal Harb (Palestine)

Title: Civil Spirit

Civil Spirit is a series of workshops, training
sessions and roundtable discussions for young
artists from Gaza to introduce them to video
art and various techniques of visual arts,
drawing and painting, providing them with the
tools and media to experiment.

Samia Imadeddine Mehrez (Egypt)

Title: The Literary Cairo Installation

The Literary Cairo Installation is a multimedia
installation hosted at The Townhouse in
Cairo. Based on the literary material in the
Literary Atlas and Literary Life volumes, it
assembles photographs that represent Cairo’s
development and transformation throughout
history.

Asma Huda Kassatly (Lebanon)

Title: Dome Houses in northern Syria

Dome Houses in northern Syria is an
architectural study of dome houses in Syria,
which examines ancient architectural styles
and techniques that have been developed and
adopted and must be preserved and studied.

Huda Abdullah Lutfi (Egypt)

Title: Huda Lutfi: Collections and Critique
Huda Lutfi: Collections and Critique is a visual
arts book documenting the artist’s twenty-year
career in visual art production and art criticism.
Lutfi’s art engages with the urban environment,
geography and culture of Cairo and utilizes
multimedia and day-to-day objects.

Saba Innab (Jordan)

Title: City of Events: Maps

City of Events is a visual arts exhibition that
presents Amman’s transformation through
photography, paintings, maps, articles and
research of the new city space juxtaposing it
against its original structure.

Shuruq Harb (Palestine)

Title: A Picture of Every Picture

APicture of Every Picture is a photography book
that examines photographs and an extensive
compilation of public images—signs, posters,
and billboards-- in Ramallah during a fixed
period of time, with the objective of analyzing
the impact of aggressive publicity on the daily
lives of Ramallah’s inhabitants.

Iman Issa (Egypt)

Title: 33 Rationalities in Familiar Places

33 Rationalities in Familiar Places is a two-
part project. The first part is a book consisting
of 4-5 fictional stories, dealing with the effect
of interactive, action-oriented and personal
space on cultural and social space. The second
part is a video, photography and sculpture
exhibition based on these fictional stories.

Aida Eltorie (Egypt)

Title: Fly Away

Fly Away is a collaborative sculpture project
inspired by research examining the similarities
between bird migration patterns and human
mobility driven by social, political and
economic conditions.

Palestinian Art Court - Al Hoash
(Palestine)

Title: Between Here and Somewhere Else

The Palestinian Art Court - al Hoash curates
exhibitions by a number of well-known and
up-and-coming artists exhibiting their projects
to the public. Exhibitions include a variety
of mediums such as sculpture, video, sound,
text, photography and print, and are centered
around the theme of displacement.
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Ibdaa Association For Improving Art in
Arab Society (Palestine)

Title: View from my country

The Ibdaa Association for Improving Art in
Arab Society holds workshops in sculpture and
drawing that include lectures and cultural
exchange, group and individual work. Inspired
by visits to 3 deserted Palestinian villages,
10 sculptors will work with stones from Jalil;
upon completion, the sculptures were installed
around Palestine.

Mounira Al Solh (Lebanon)

Title: Book of Proverbs

Book of Proverbs is a visual arts project that
allows the viewer to visualize language to
draw attention to its meaning, its roots and
its evolution over time. Al Solh takes 20 Arabic
proverbs and idioms and transforms them into
video art, exhibited in an installation.

Reem Al Qadi (Cadhi) (Iraq)

Title: Damaged in Iraq and fixed in Egypt
Damaged in Iraq and fixed in Egypt is a
photography exhibition about the daily suffering
of the Iraqi people under occupation.

Rula Halawani (Palestine)

Title: Presence and Impressions

Presence and Impressions is a photography
exhibition that seeks to revive memories of
destroyed and deserted Palestinian villages
through their heritage and landmarks,
demonstrating the destruction of people and
places. Halawani found old photographs of
British Mandate Palestine at the Imperial War
Museum archive in London, and returned to
Palestine to photograph the same places today
in black and white.

Tarek Al Ghoussein (Kuwait)

Title: Self Portrait Series

Self Portrait Series is a retrospective of Tarek
Al Ghoussein’s work that includes articles by
known critics and writers analyzing the social,
personal and political context of his work.

Yazan Khalili (Jordan/Palestine)

Title: Landscape of Darkness

Landscape of Darkness is a photography
book about landscape and space in Palestine
depicted through day and night photography.
The book includes text and a compilation of
photographs, reconstituting the geographical
and temporal space in light of the Israeli
occupation.
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Oraib Toukan (Jordan)

Title: The New(er) Middle East Map

The New(er) Middle East Map is an interactive
installation of a puzzle in the shape of a
territorial map of the Middle East made from
suspended foam-magnet bits. The installation
asks viewers to re-assemble the map,
humorously playing on the so-called ‘New
Middle East Map’ suggested by an ex-US Army
Lieutenant.

Palestinian Art Court - Al Hoash - Art
Gallery (Palestine)

Title: Exhibition Program 2008

The Palestinian Art Court - al Hoash curates
exhibitions by a number of well-known and
up-and-coming artists sharing their projects
with the public. Exhibitions include various
mediums including sculpture, video, sound,
text, photography and print and themes around
displacement.

Randa Mirza (Lebanon)

Title: The Culture of Shock

The Culture of Shock is an exhibition where
the use of digitally manipulated images and
videos allows the viewer to be transported
into the endless torrent of media images
from the world’s crisis regions. In her work,
Mirza tackles the dividing line between
communicating information and using shock
for entertainment.

UNRWA (Palestine)

Title: | Came from There... and Remember

| Came From There.. and Remember is a
photo exhibition that evokes the life of pre-
1948 Palestine by showing 40-50 pictures
and personal items left behind by Palestinian
refugees. The exhibit premiered simultaneously
in six locations - Jerusalem, Ramallah, Gaza
City, Amman, Beirut and Damascus with
musical performances and lectures.
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2010

Akram Musallam (Palestine)

Title: Confusing the Stork

Confusing the stork is the third novel in a series
by Akram Musallam, continuing the exploration
of Palestinian identity and the desire to
transcend the loss of territory and the erasure
of history.

Ghada al-Halawani (Egypt)

Title: The Testament Writer

The Testament Writer is a novel, which explores
the relationship between a grandfather and his
grandson—a professional testament writer who
writes wills for people at the end of their lives.
The story examines man’s anticipation of death
and how people deal with the final moments
of their lives.

The House of Poetry (Morocco)

Title: The First Gathering of African Arab
Poets

The First Gathering of African Arab Poets seeks
to strengthen and explore the bond between
Arab and African cultures with a special event
for 14 poets from Africa and the Arab world,
to be held in Morocco. The gathering will take
place over three major poetry evenings and two
seminars, which will be attended by poets and
critics specialized in leading poetry seminars.
At the end of the event, an anthology of the
participating poets’ work will be published
along with a special feature on the gathering
in the literary journal Bayt.

Iman Humaydan Younes (Lebanon)

Title: Journeys

Journeys tells the story of May Shahine, an
architect in her forties who specializes in
the restoration of old buildings. May returns
to Lebanon after living abroad to work on an
old building in downtown Beirut, which was
destroyed during the Civil War. There, she
discovers a mysterious purse containing the
remnants of another life, another love and
another time, forcing May to question her own
past and her memories of the war.

Jamal Naji (Jordan)

Title: The Gasp of Creatures

The Gasp of Creatures is a novel that examines
how people today deal with the rapid changes
brought on by the accelerated pace of human
development over the last two centuries,
the resulting psychological tensions, loss of
principles, and mis-readings of history.

Khalil Swelih (Syria)

Title: The Gazelle Will Come to You

The Gazelle Will Come to You is a novel that
reexamines the mythology of the Bedouins and
their relationship to the land between Turkey
and Iraq through the eyes of a small boy. The
book weaves themes of tribalism, colonialism,
nature and urbanization into an epic drama
spanning the modern history of Syria.
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Lahcen Bakour (Morocco)

Title: The Forest of Knowledge

The Forest of Knowledge is a children’s book
about a group of insects and animals, who seek
refuge from a storm inside a tree trunk and end
up befriending each other. The story addresses
concern for the environment, education, and
the quest for knowledge.

Lena Merhej (Lebanon)

Title: Jam and Yoghurt—Or How My Mother
Became Lebanese

Merhej’s first graphic novel tells the story of her
mother, a German woman and educator living
in Lebanon. Through the long years of the civil
war until today, the author’s mother remains
resilient, despite the hectic pace of life, and the
politics and sectarianism of Lebanon.

Maher Sherif Hassan (Egypt)

Title: Handmade Literary Pamphlets

This initiative to print and bind quality texts by
hand has produced 9 books from 1996 to 2009.
The process takes about a month and supports
the idea of local, interdisciplinary production
and craftsmanship.

Mansoura Ezzeddine (Egypt)

Title: The Mountain of Life

In Ezzeddine’s novel The Mountain of Life,
a young Cairene woman discovers that her
father’s family is originally of Druze origin,
sending her on a journey to Lebanon and Syria
that parallels her family’s own relocation
to Canada. Weaving together reality and
mythology, The Mountain of Life explores
themes of emigration, family and identity.

Nadya Alkawkabani (Yemen)

Title: My Sana’a

The novel My Sana'a is a work of historical
fiction that revisits the tumultuous period of
the Yemeni civil war during the 1970s, as the
crucible that formed many of the rich and
sometimes contradictory aspects of the capital
city today. The book will seek to correct many
of the misconceptions regarding this period
of the revolution, drawing on the rich social
details and visual vocabulary of Sana’a to tell
the story of modern Yemen.

Najim Al Dyni (Iraq)

Title: Icons of Illusion

Icons of Illusion examines the influence
of Western art criticism on Arab cultural
practices.

Rania Ahmed Kamel (Egypt)

Title: Dawar el-Barr

Dawar el-Barr is a novel about simple craftsmen
whose trades are looked down upon by Egyptian
society, and how they share the same dreams,
fears and pain as the rest of humanity.

Rashid al Daif (Lebanon)
Title: Feris Drinks Orange Juice With America
The novel Feris Drinks Orange Juice with

America is a work of historical fiction that
follows best friends Feris Hashem and Jergis
Zeidan as they navigate Beirut on the cusp of
the 20th century, first as children in a rapidly
modernizing city and later as medical students
caught up by historical forces beyond their
control. Their adventures take them abroad
to Egypt and the United States, where they
witness the seismic shifts in politics and
identity that later shape the two regions and
their relationship to each other.

Taha Adnan (Morocco)

Title: Happy Birthday

The novel Happy Birthday opens with Tariq al
Ziadi celebrating his fortieth birthday alone
on the outskirts of Bruxelles, nearly twenty
years after relocating to Belgium from Morocco
to attend university. The adventures of Tariq
and his friends expose the stereotypes through
which Arab and Europeans view each other,
using humor to playfully examine the meaning
of homeland, coexistence and assimilation.

Yasser Shaban (Egypt)

Title: The Shadows

The Shadows is a novel in five-chapters,
exploring the conflict between the writer and
the subject matter of his stories-- from his
father’s relationship with his fallen comrades
in the Sinai War to the degradation of social
values in Egyptian society.

2009

Hoda Barakat (Lebanon)

Title: The Kingdom of this Earth

The Kingdom of the Earth is a novel about
generations of Maronites from northern
Lebanon who migrated to Beirut, between
the end of the 19th century and the eve of
the Lebanese civil war. The novel depicts a
Maronite microcosm with all of its internal
contradictions and schizophrenic character,
combining historical facts with magical,
imaginary and mythological elements.

Zuleikha Aburisha (Jordan)

Title: Virility in the Mirror of Feminism: A
Cultural Interpretation

Virility in the Mirror of Feminism: A Cultural
Interpretation is a non-fictional text addressing
gender grammar in Arabic by asking, what are
the relationships, challenges and consequences
to masculine and feminine in Arabic texts and
discourse? What is the context in which they
appear and why?

Ezzat El-Kamhawi (Egypt)

Title: The Italian Dream

The Italian Dream is a novel based on a true
story about rural Egyptian youth who risk their
lives to illegally migrate to Italy in search of a
better life, and are then caught, imprisoned,
repatriated and return to an even harsher
reality.

Arab Children Friends Association
(Palestine)

Title: Website for Palestinian Children
Website for Palestinian Children is an Arabic
portal that provides accessible online content
for children across Palestine and the world.
The website includes a children’s encyclopedia
of traditional children’s music and plays,
magazines, drawings and games.

Samiha Ali Khrais (Jordan)

Title: Yahya Al-Karaki

Yahya Al-Karaki is a historical novel based on
the life of Yahya al Karaki, an Arab living under
17th century Ottoman rule who travelled to
Egypt, Syria and Jordan, where he challenged
the authorities and faced dire consequences.

Charafeddine Majdolin (Morocco)

Title: Types of Imaginary Narratives in the
Arabic language

Types of Imaginary Narratives in the Arabic
language develops a new method to examine
Arabic prose through the framework of
typologies and narrative voices, examining the
link between originality and social, historical
and civilizational contexts.

Khairalla Said (Iraq)

Title: Paper and papermakers in Arabo-Islamic
Civilization

Paper and papermakers in Arabo-Islamic
Civilization is a book in six chapters covering
a historical introduction to paper, paper
making as a profession, paper production and
the establishment of libraries, and the effect
on Arab-Islamic civilization, calligraphers,
renowned Baghdadi  papermakers, and
papermaking in the Islamic tradition.

Hala Salaheddine Hussein (Egypt)

Title: Al Bawtaka Review

Al Bawtaka Review, a quarterly publication, is
the only print and online periodical
that publishes excellent translations of
contemporary English short fiction into Arabic.

Souha Bechara (Lebanon)

Title: | Dream of a Prison Made of Cherries

| Dream of Prison Made of Cherries is an Arabic
novel based on the life of prisoners in the Al
Khiam Prison, during the Israeli occupation of
South Lebanon.

El Beyt Culture and Arts Association
(Algeria)

Title: Written Arabic

Written Arabic is a collection of creative
writings from the Levant and Gulf countries
printed in Algeria to expose the Maghreb to
Eastern Arab literature.

Abdelaziz Errachidi (Morocco)

Title: Casablanca

Errachidi is conducting research for a novel
entitled Casablanca, which is about the city,
its history, and transformation.

Rania Mamoun (Sudan)

Title: He Was Here

He Was Here is a story of an amnesic man
who lost his memory when he was fourteen
years old. He finds himself in the middle of
an unknown city with no means, no family,
living on the streets with thieves and beggars,
struggling to survive.

Mohamed Alazab (Egypt)

Title: Land Line

Land Line is a novel about Fairuz, a 45-year
old woman, who is lonely after her husband
develops a mental illness and her daughter
emigrates to Norway with her new husband. In
an attempt to overcome her loneliness, Fairuz
takes a job at a skin clinic. When her employer
suddenly passes away, Fairuz continues to reply
to her boss’s emails.

Mahmoud Iberaken (Algeria)

Title: Trilingual Encyclopedic Dictionary of
Information and Communication in Arabic-
English-French

Trilingual Encyclopedic Dictionary  of
Information and Communication focuses on
finding Arabic counterparts for key terms
from the humanities and social sciences, and
information and communication sciences.
The project includes translating technical
terms from English and French into Arabic,
researching etymology and semantics and
reproducing them in Arabic.

Haidar Said (Iraq)

Title: Literature and Views of the World- A
Study in the Formal Construction of Modern
Arabic Literature

Literature and Views of the World is a study
of the discourse between general literary
expressions and literary criticism in modern
Arabic.

2008

Emad Addin Mousa (Syria)

Title: ababil.net Magazine

Ababil.net is a prominent online portal about
arts and culture in the Arab world. Ababil
translates, designs, prints, and distributes a
monthly magazine of the web portal content
with segments that include: A Small World for
Publishing and Poetry, Poetry Tree (publishing
renowned Arabic Poetry), Paper Boats
(critiques and discussions of Arabic literature),
and Small Family (published poetry by fans of
the magazine.)

Jubair Al Melaihan (Saudi Arabia)

Title: Arabicstory.net

arabicstory.net is a prominent online portal that
publishes Arabic literature and writing from
Saudi Arabia. The portal contains contemporary
Arabic literature, a forum, a newsletter, blogs,
and an interactive newspaper on the arts and
culture. Over 1,600 writers from all the Arab
countries have contributed over 11,000 texts

and hundreds of thousands of comments and
ratings to the site. Arabicstory.net periodically
publishes a bound collection of stories.

Ghassan Kanafani Cultural
Foundation (Lebanon)

Title: Where | Stand

Where | stand is a collection of 3 stories for
children between the ages of 8 and 12 about
Nadia, a handicapped girl. The stories are
about living with disabilities, self-reflection
and growth.

Sanaa Cheddal (Morocco)

Title: Faces of Streets and People

Faces of Streets and People is a visual expose
book that illustrates life in different places—
Morocco, Germany, Jordan and Egypt, through
writing and photographs of street scenes and
people.

2007

Meriam Bousselmi (Tunisia)

Title: Fillin the Blanks... | Am Fed Up of Knocking
on Doors... Who Will Knock on My Door?’

Fill in the Blanks... | Am Fed Up Knocking on
Doors... Who Will Knock on My Door?” is an
interactive short story collection of 7 texts
about the reality of Arab youth as ‘citizens of
the world.” The book allows the reader to use
his or her imagination by filling in the blanks.

Orient Cultural Foundation (Yemen)
Title: Booklet in a Brochure

Booklet in a Brochure is a monthly booklet that
features an anthology of prominent Yemeni and
Arab writers, including Ibrahim Al Hadarani,
Ahmad Shawgqi, Elia Abu Mahdi and Lutfi Ja’far
Aman. The booklet aims to promote literature
for youth and college students.

Kikah (UK)

Title: Online Independent Cultural Newspaper
Kikah is an independent electronic cultural
journal that provide its readers with the most
current news in Arab arts and culture. Kikah is
an independent podium for free expression
and is updated daily. It is open to all literary
currents and trends.
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Arab Resources Center for Popular
Arts (Lebanon)

Title: Jinana Summer Gathering

The Jinana Summer Gathering is an annual
platform for regional experts, activists and
organizations to come together and share their
experiences working in cultural production with
young people and marginalized populations.
The event, which spans 10 days, attracts
roughly 140 participants from around the Arab
world.

Association for the Promotion &
Progress of Children in Khenchela
(Algeria)

Title: Training Workshop for Popular Dance
This training workshop for popular dance
seeks to encourage young people from the
Khenchela province to appreciate their rich
heritage and perpetuate the region’s local
cultural traditions. Forty young participants,
between the ages of 6 and 18, will be trained
in singing, playing instruments and wearing
traditional clothing. Algerian rap musicians
will help facilitate the workshop, encouraging
participants to appreciate these traditions.

Kathleen Ann Hood (UsA)

Title: Sustainability and Change in the Bedouin
Music of northern Jordan

This research project will examine the
effects of lifestyle changes on the Bedouin
communities of the northern Jordan, through
their music and cultural production. The goal
of this project is to record a musical tradition
that is rapidly disappearing as formerly
nomadic tribes settle in villages where they are
influenced by globalization, Western culture,
and tourism.

Khayal Cooperative Association for
Arts and Education (Lebanon)

Title: Caravan 2011

Caravan 2011 is a traveling children’s theater
and puppet festival that brings together
troupes from Lebanon, the Arab world and
Europe for a series of shows, workshops and
events for young people around Lebanon.

Mahmoud Abdelghani (Morocco)

Title: An Anthology of Autobiography in old
Arab literature

This research anthology will trace the origins
and roots of the autobiographical genre,
beginning with the Hijari period in the 4th
Century. The methodology for analyzing these
texts will draw on methods from contemporary
literary analysis, probing the relationship
between first person narratives and other
forms of expression.
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Metropolis Art Cinema (Lebanon)

Title: Beirut Animated Workshop

The Metropolis Art Cinema and the comics
magazine Samandal will partner for a second
time to offer aspiring Lebanese and Arab
animators the chance to participate in an
animation workshop, held over several days
during the 2011 Beirut Animated Film Festival.

Mohammad Eid Youssef (Egypt)

Title: Women’s Theater Workshop

The Women's Theater Workshop aims to
empower women between the ages of 18 and
30, through theater trainings that will cover
all aspects of the creative process, including
acting, directing, modern dance, and script
writing. At the completion of the workshop,
the women will present their final projects
before a live audience.

Najwa Barakat (Lebanon)

Title: Muhtaraf --How to write a novel
Following the success of the 2006 workshop «
How to Write a Novel,» writer Najwa Barakat
will build on this experience by founding an
official organization in Beirut to bring together
young writers of different ages from all across
the Arab world. Trainings will include three
annual workshops: one for aspiring novelists,
another for screenwriters and a third for
playwrights. Upon completion, the best novel,
script or screenplay will be selected by a
publisher for publication and distribution.

Nawafez Society for Translation,
Development and Dialogue (Egypt)
Title: Found Object Art

These 2-month long workshops for children
between the ages of 8 and 12 years will see
them engage in group work, encouraging
cooperation, instilling a healthy sense of
competition, and teaching them about
re-appropriated materials and their use in
making art.

Qarawiyyin Association (Morocco)

Title: Scriptwriting Support

The Qarawiyyin Association will offer training
and support to 20 aspiring young script writers
of different nationalities through a series of
workshops.
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Engaged Events (Palestine)

Title: Palestine Festival for Literature 2010
Palestine Festival for Literature brings together
writers from various universities and cities
from around the world in implicit recognition
of the difficulties faced by Palestinians moving
around the West Bank. Over six days, 38 writers
from Ireland, Britain, India and the Middle East
participated in events staged in seven cities
across the West Bank and read from their
own writings on various topics, in front of an
audience of 2,400 attendees.

Sareyyet Ramallah - First Ramallah
Group (Palestine)

Title: Festival Spaces for Contemporary Dance
The 5th staging of this annual festival coincides
with the 80-year anniversary of the founding
of Sareyyet Ramallah. Featuring the Masahat
contemporary dance network made up of four
dance companies from Jordan, Syria, Palestine
and Lebanon, along with local and international
dance companies, the festival will stage 25
performances across Palestine. The festival
will also stage workshops in contemporary
dance as well as performances, seminars, and
discussions.

Beirut Art Center (Lebanon)

Title: Solo and/or Collective Exhibitions:
Exhibition Series

The Beirut Art Center has a regular schedule
of exhibitions throughout the year, including
contemporary art works in a diverse range of
media, such as painting, sculpture, drawing,
photography, video, architecture and design.
BAC curates numerous solo and/or group
exhibitions all year round.

ASSABIL - Friends of Public Libraries
Association (Lebanon)

Title: Cultural Revitalization of Public
Libraries

Cultural Revitalization of Public Libraries is an
ASSABIL project to revitalize public libraries by
conducting workshops, cultural activities and
events for local communities, including poetry
evenings, introductions to classical Arabic
music, literature readings and training sessions
for librarians.

Proaction Film (Syria)

Title: Dox Box 2010

Dox Box 2010 is Syria’s first independent
creative documentary film festival held annually
in Damascus, Tartous and Homs; admission is
free of charge and open to the public with
audience awards granted at the festival’s
closing. The festival’s mission is to create a
platform for filmmakers and institutions from
Arab countries and the international circuit to
meet, network, see some of the world’s finest
creative documentaries, and engage in debate
and discussion with the public.

The Lebanese Association for Plastic
Arts - Ashkal Alwan (Lebanon)

Title: Home Works 5: Forum for Cultural
Practices in the Region

Home Works 5 is a ten-day multi-facetted
forum that brings together artists, writers and
intellectuals from across the Arab world to
display their work in the form of exhibitions,
performances, lectures, videos, artists’ talks,
workshops and publications.

Beit el Fann - The House of Art
(Lebanon)

Title: Seven Arts

Seven Arts is a 3-day series of theoretical and
practical training workshops for teenagers in
dance, music, theater, visual arts, literature,
poetry and crafts.

Jumana Mustafa (Jordan)

Title: Poetry in Theater

Poetry in Theater provides an audio-visual
space over four days in which poetry is
produced, presented, enacted and attended
by a live audience, during the 2010 Amman
Theater Festival.

AIN Association (Syria)

Title: Damascus Demonstration of Visual Arts
Damascus Demonstration of Visual Arts exhibits
the work of a new generation of emerging
artists in Syria to encourage dialogue, foster
a network for local and international cultural
exchange and facilitate open discussions
between artists and cultural institutions.

Rami Khalife (Lebanon)

Title: Chaos

Chaos is a composition in five parts, entitled
birth, destruction, untitled, chaos, and
resurrection. Performed in Lebanon, Syria and
Jordan, it is inspired by the Lebanese civil war
and explores the acoustic properties of the
piano’s body in addition to the instrument’s
tactile features.

Health and Culture Center (Yemen)
Title: Youth Skill Enhancement Course for
Yemeni Vocalists

Youth Skill Enhancement Course for Yemeni
Vocalists is a themed session to develop the
skills of female artists in Yemen. It aims to
provide them with the technical skills to
contribute to the development of Yemen’s
musical culture.
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Amman Filmmakers Cooperative
(Jordan)

Title: Jordan Short Film Festival ‘09

The Jordan Short Film Festival ‘09 is an annual
short film festival with two main categories,
the International Short Film Competition
and the Arab Short Film Competition. A
festival jury of artists and cinema professionals
determine the winners and special mentions.

Bassam Al Baroni (Egypt)

Title: Laboratory of Art and Technologies
Laboratory of Art and Technology, held at the
Institute for Contemporary Art in Alexandria,
Egypt, conducts trainings using different
technologies for multi-media production. In
collaboration with performance artist Tarek
Atoui, the trainings for young people across the
region combine art and technology to create a
new platform for artistic experimentation.

Shahira Issa (Egypt)

Title: Map

Map is a research project about the future
vision of Cairo in relation to the government
and topography of the city. It entails a cultural
exchange between different social and political
stratums and the changes to the city’s identity,
with a focus on civil planning, civil engineers,
architects, knowledge and means. It is being
conducted by a group of artists, writers,
thinkers, and expert researchers to consider a
new future vision for Cairo through different
activities.

Lebanese Association of Women
Researchers (Lebanon)

Title: Children’s Literature Conference

The Children’s Literature Conference brings
together an international congregation of
expert Arab and international children's book
writers and illustrators to exchange experience
as well as to create interactive dialogue
on topics and methods through lectures,
roundtable and conference discussions. The
resulting text was published as a book.

Metropolis Art Cinema (Lebanon)

Title: Images of Dreams

Images of Dreams is an animation film festival
screening international and Arab animated
productions. The festival includes workshops,
discussions and trainings for the Arab community
to develop their animation projects.

Proaction Film (Syria)

Title: Dox-Box International Documentary Film
Festival 2009

Dox Box is Syria’s first independent creative
documentary film festival held annually in
Damascus, Tartous and Homs; admission is
free of charge and open to the public with
audience awards granted at the festival’s
closing. The festival’s mission is to create a
platform for filmmakers and institutions from
Arab countries and the international circuit to
meet, network, see some of the world’s finest
creative documentaries, and engage in debate
and discussion with the public.

Riwagq (Palestine)

Title: Riwaq Website

Riwaq aims to protect the cultural and
architectural heritage of Palestine. Riwaq’s
activities include the Riwaq Registry of Historic
Buildings, conservation projects, protection
plans for historic sites, newsletters and a
photo archive. Riwaq is currently working on
enhancing its online portal.

Shashat (Palestine)

Title: Shashat Jerusalem 2009

Shashat is a video production training for
five people between the ages of 17 and 25 in
Ramallah. Shashat places ads in newspapers
asking people to submit short stories about
Jerusalem; after selecting the 10 best stories,

the youth participants are trained to make
short films out of the stories. Their works, each
between 5 and 7 minutes long, were screened
during the Jerusalem Arab Culture Capital 2009
festivities.

Makan House (Jordan)

Makan House conducts an exchange program
with residents from different Arab countries. It
brings people from Jordan, Egypt and Palestine
together and provides an opportunity for artists
to expose one another to art environments in
similar conditions.

Huda Abi Fares (Lebanon)

Title: Manual of Printing and Typesetting for
Modern Arab Books

Manual of Printing and Typesetting for Modern
Arab Books is a guidebook on structures and
dimensions for printing and typesetting in
Arabic for contemporary Arab authors.

PACA International Art Academy
(Palestine)

Title: Biannual publication on the state of arts,
culture and society

This book, published biannually, contains
articles on the state of arts, culture and society
in the Arab world. It includes contributions
by Academy artists, Palestinians inside and
outside Palestine, intellectuals and artists, and
Arab and international experts. The project
includes lectures, exhibitions and meetings
that will directly benefit visual arts students.

Sudanese Plastic Artists Union (Sudan)
Title: Modern Plastic Art Production in Sudan
Modern Plastic Art Production in Sudan is a
report on the activities and history of Sudan’s
plastic arts scene, since the inception of the
Artists Union in 1948, including success stories
of Sudanese artists locally and internationally.

The Freedom Theater (Palestine)

Title: Filmmaking Workshop

The Freedom Theater is holding a training
workshop in the Jenin refugee camp for staff
and youth to develop their interests, skill
and talent in filmmaking. The workshop aims
to allow trainees to become trainers and for
Palestinians to work independently at producing
films of their own with high production value.

Elyad Elaolia Development
Organization (Sudan)

Title: Children’s Cultural Exchange Through Art
Workshop

The Children’s Culture Exchange Through Art
Workshop is a theatrical workshop bridging
the different cultures within Sudan through
the arts. Children from across the Sudan were
brought together to discover their inner artist
through workshops and trainings in theater
and visual arts. Their work was displayed and
produced in festivals and carnivals across
Sudan.
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Adham Hafez (Egypt)

Title: The Frankenstein Project

The Frankenstein Project is a «trans-
disciplinary project» about perceptions of
beauty and gender, the plastic surgery industry
and questions of identity in modern societies,
performed by six dancers in Alexandria
and Cairo. Hafez conducted workshops and
research between Barcelona, Berlin and Cairo,
culminating in a performance, which included
dance performances, concerts, videos and
installations at the Townhouse Gallery in Cairo
from February 15th to February 20th, 2009,
and the production of a magazine.

Confederation of Culture for
Democracy (Iraq)

Title: Cinema Club

Cinema Club is a center for filmmaking in
Karbala that provides equipment, training and
exceptional films sent to festivals worldwide.
The Club also analyzes and critiques films and
distributes a monthly magazine on upcoming
films and workshops.

Ismaiel Al Nather (Egypt)

Title: Animation Workshop for Youth

The Animation Workshop for Youth introduces
young adults in the villages of upper Egypt to
different styles and uses of animation. The
animation storylines are guided through three
forms: folktales, customs/traditions, and the
environment/context.

Royal Jordanian Film Commission
(Jordan)

Title: Filmi (My film)

Filmi (My film) is a screenplay writing workshop
for young filmmakers between the ages of 14
and 17 who are working in local community
organizations across Jordan.

Faisal Darraj (Jordan)

Title: History of Literary Life in the Arab
World

History of Literary Life in the Arab World
is a research paper about the history and
development of literary life in the Arab world
with a focus on poetry, fiction and literacy
criticism and its impact on social change, the
arts and the evolution of literature.

Samia Mehrez (Egypt)

Title: Literary Atlas of Cairo
Literary Atlas of Cairo maps Egypt’s 20th century
history by reviewing literary representations
of economic, social, political, humanitarian,
and cultural developments. The book is the
basis for a multi-media installation exhibition
providing an audio-visual representation of
Egypt’s history.
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Haitham Sarhan (Jordan)

Title: Sex in Ancient Arabic Literature

Sex in Ancient Arabic Literature is a research
document that investigates the representation
of sex in classical Arabic literature by
researching sex in writing, poetry, connotations,
jokes, storytelling and profanity.

Makan House (Jordan)

Makan House conducts an exchange program
with residents from different Arab countries. It
brings together people from Jordan, Egypt and
Palestine and provides an opportunity for artists
to expose one another to art environments in
similar conditions.

Sudanese Study Centre (Sudan)

Title: Program for Development of Creativity
in Sudan

Program for Development of Creativity in Sudan
aims to revitalize Sudanese creativity through
a series of programs that include workshops
covering the future of Sudanese cinema,
short stories and novels in Sudan, Sudanese
cinema (its stagnation and rejuvenation), the
role of theater, poetry festivals and poetry’s
development in Sudan. Critics and experts
from the Arab world are invited to provide
their insight and contributions.

Engaged Events (Palestine)

Title: Palestine Festival for Literature
Palestine Festival for Literature is a festival
that brings together writers from various
universities and cities from around the world
in implicit recognition of the difficulties faced
by Palestinians moving in the West Bank. 17
writers from lIreland, Britain, India and the
Middle East participated and read from their
own writings on various topics and were asked
to choose a short text on the last night to be
read by one of the other writers.

Beirut DC (Lebanon)

Title: Photos from the Arab World: The Face
and the Other Side

Beirut DC is conducting a workshop that aims
at developing the skills of Arab filmmakers
from Jordan, Lebanon, Algeria and Egypt. The
workshop aimed to help young filmmakers
carry out their documentary projects, open up
to cultural exchange between European and
Arab countries, emphasize the importance of
creating non-commercial documentaries and
demonstrating the cultural and social diversity
of Arab countries outside of stereotypes
perpetuated by foreign films.

The Birzeit University Ethnographic
and Art Museum (Palestine)

Title: Studies of Visual Culture

The Museum conducted a 3-day workshop
that engages students to produce artistic and
cultural work, develop their knowledge and
skills, and exchange ideas about visual culture,
with a focus on the technical point of view.

Al Kamandjati Music Centre (Palestine)

Title: Teaching Music for All

Teaching Music for All is a music appreciation
workshop to expose the maximum number of
Palestinian children in camps, villages and cities
to music. The workshop aims to develop talent
and skills, cultural exchange and opportunities
for children to excel. The workshop also
exposes children to various styles of music so
they may learn to express themselves in new
ways and to appreciate other cultures.

Nawal Eskandrani (Tunisia)

Title: Arab Dance Theater Lab

The Arab Dance Theater Lab is a regional
workshop held in Beirut, Damascus and Rabat,
exploring the relationship between theater
and dance and emphasizing technique.

Tamer Institute for Community
Education (Palestine)

Title: Literary Days

Literary Days is a series of literary workshops
that provide children with essential knowledge
in reading and writing, encouraging them to
reflect their thoughts in writing, reading, and
assessment. They also receive professional
input on their creative work.

Mohannad Mubaideen (Jordan)

Title: Recreation and Entertainment Culture in
Modern Arab Cities: A Case Study of Damascus
Recreation and Entertainment Culture in
Modern Arab Cities: A Case Study of Damascus
is a research paper that studies forms of
entertainment, their significance and their
historical characters from 1516-1916, and their
impact on Arab society.
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Fawzy Saleh (Egypt)

Title: Living Skin

Living Skin is a documentary that explores the
lives of Shoushou and Mohammad Farag, two
children who live and work in the tanneries in
Egypt. Despite the inhumane living conditions,
exposure to hazardous chemicals and harmful
environment, they try to enjoy what remains
of their childhood.

Akram Zaatari (Lebanon)

Title: Twenty Eight Nights and a Poem

Twenty Eight Nights and a Poem is a
documentary about an old photo studio named
Studio Shehrazade, founded in Saida, South
Lebanon, in 1953. The film recounts the story
of a photographer, Hashem el Madani (1928),
a city (Saida), and the photography industry.
Touching on the socio-politics of image
making and consumption, it examines the role
photography played in the lives of the city’s
inhabitants.

Amer Al Shomali (Palestine)

Title: The Wanted 18

The Wanted 18 is a partially-animated
documentary that tells the story of the
Palestinian civil resistance in 1987 during
the Intifada. The film depicts a cow farm
cooperative, pitched against the most powerful
army in the Middle-East chasing 18 cows. Itis a
story about the collective resistance and losing
faith and trust in the Palestinian leadership.

Dima Abu Ghoush (Palestine)

Title: Emwas

Emwas is a documentary about Amal, a
Palestinian woman from Emwas, whose
hometown was razed by the Israeli army in
1967. Amal decides to create a model of the
village before it was demolished, based on the
memories of people who lived there, and the
village’s only remaining inhabitants, the monks
of the Latrun Monastery.

Elias Moubarak (Lebanon)

Title: My Uncle, The Terrorist

My Uncle, The Terrorist is a documentary about
a filmmaker searching for the truth about his
uncle, Fouad Shemali -- a sensitive poet, a
dedicated brother, a silent martyr and a violent
"terrorist". The filmmaker investigates Fouad’s
life through his family’s stories, the people who
supported and opposed him, and those who can
help understand his behavior in the context of
the times.
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Habib Attia (Producer) /Kaouther Ben
Hania (Director) (Tunisia)

Title: Challat of Tunis

Challat of Tunis, set in 2003, revisits the
legend surrounding Challatt, a moped rider
who prowled the streets of Tunis, razor blade
in hand, slashing the buttocks of beautiful
women. The shadow of Challatt changed the
dress code of Tunisian women: no more tight
jeans, no mini-skirts, no carefree strolls around
the city. Sidewalks were deserted and the mere
sound of a moped provoked eerie unrest.

Joana Hadjithomas and Khalil Joreige
(Lebanon)

Title: Lebanese Rocket Society

The Lebanese Rocket Society is an investigative
documentary about a space project that was
launched by a group of scientists, university
students and military experts in Lebanon
from 1960 to 1967 and was supported by the
Lebanese state.

Karima Zoubir (Morocco)

Title: Woman with a Camera

Woman with a Camera is a documentary set
in Morocco that takes the audience to a world
where men are not allowed. The film portrays
Mrs. Fenan, a traditional and illiterate woman,
who films private parties where only women are
present and finds a way to become financially
independent and make her own decisions.

Laila Hotait Salas (Lebanon)

Title: The Crayons of Askalan

The Crayons of Askalan is a docu-drama based
on the harrowing experience of Palestinian
artist Zuhdi Al-Adawi, who was imprisoned in
Israel from age 15 to 30. Using his imagination,
he is able to surpass the prison's darkness
and its walls, creating drawings on scraps
of pillowcases. With the help of his fellow
prisoners and their families, they improvise
ways to smuggle in color crayons, and smuggle
out his allegorical artwork, so that it finds its
way to the outside world.

Louly Seif (Egypt)

Title: Take Me Back to Sydney [Working Title]
Take Me Back to Sydney is a documentary
that explores boundaries of gender when an
Egyptian girl discovers that her grandfather
performed sex change operations on Sydney’s
transsexuals.

Malek Bensmail (Algeria)

Title: Origins

Origins is a film set in Algeria that mixes
documentary and fiction. It tells the story of a
well-known Algerian actor’s encounter with a
Japanese actress who wants to adapt for the
stage the story of Ibrahim Oulema, a Muslim
theologian who traveled to Japan at the
turn of the last century and pondered ‘Arab-
Muslim’ fascination with the West and the
failure of his country’s own modernization.
Together, they retrace Oulema’s journey
and ask themselves the same questions one
century later.

Nahed Awwad (Palestine)

Title: The Mail

The Mail is a documentary that follows the
official documents of Palestinians through the
corridors of the Israeli Interior Ministry, which
controls the Palestinian civil registration. It is a
story about the official documents Palestinians
need to enroll in school, to work, get married,
register their children, to travel and die.

Orwa Nyrabia (Producer) /Omar
Amiralay (Director) (Syria)

Title: Seduction - Igra’a

Seduction - Igra’a is a documentary film about
Igra’a, a sex symbol of Syrian cinema, and a
politically-engaged documentary filmmaker
who met her at the height of her career in
the 1970s. Thirty years later, the two meet to
discuss the life story of the first Arab woman
to appear nude on screen, their perceptions of
society and her impact on Arab cinema.

Rania Stephan (Lebanon)

Title: The Three Disappearances of Soad Hosni
The Three Disappearances of Soad Hosni is
a documentary about Soad Hosni, the star
of Egyptian cinema from 1959 to 1991, who
committed suicide in London in 2001 at the age
of 59. Her tragic end and taboo death moved
the Arab world. The film reveals the tensions
surrounding representations of Arab women
today, in the Orient as well as in the West.

Regine Abadia (Algeria/France)

Title: Yasmina and Mohammed

Yasmina and Mohammed is a documentary about
contemporary Algeria through the writings of
one of the world’s best known French language
authors: Yasmina Khadra, whose real name
is Mohammed Moulessehoul, a commanding
officer in the Algerian Army during the bloody
civil war of the 1990s.
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«I’m happy that AFAC is there to support
and accompany young talents from the
beginning. This is important, because
there are no independent foundations
to support filmmakers in the Maghreb.
It is useful because it shows the outside
world what the Arab world has to

offer.»

Hachemi Zertal
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Still from "The Time That Remains," by 2007 Cinema grantee Elia Suleiman
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Director of Fes International Dance Festival talks

about "I’eloge du corps>

Towards the end of October 2010, the Moroccan city of Fes
hosted the fourth edition of the International Dance Festival
entitled "l’eloge du corps» or «In Praise of the Body», which
was organized by the Babylon Cult-Art, a 2009 AFAC grantee.
Aziz El Hakem, director of the festival, himself a Moroccan
dancer and actor, commented in an interview with AFAC that
«the Fes International Dance Festival, luckily, forges with
every new edition new partnerships and new friends. »

«AFAC’s support to this festival encouraged us to host troupes
with a long-standing tradition in choreography which enriched
our program with distinguished and remarkable performances, »
he added. The festival hosted for the first time troupes from
Cameroon, Congo-Brazzaville and South Africa, in addition to a
range of expressive dances from France, Belgium and Morocco.
Hakem described dancing as «a noble form of art that goes
beyond all fictitious borders and illusionary differences and
calls for the dedication of body and the purity of spirit.» The
Arab world, he says, is rich with performances that could
not only entertain but also educate entire nations, at a time
where «we are in desperate need for performances that would
help us get rid of all this destruction that surrounds us.» Below
is an interview with Aziz Hakem, published in Al Maghribia
Newspaper: http://www.almaghribia.ma/Paper/printArticle.
asp?id=116958
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Special Programs

While maintaining the general open call for proposals,
which ensures equal access for applicants and provides a
continuous barometer for the state of arts and culture in
the region, the next step necessitates that AFAC utilize
its accumulated experience to design programs that
can address geographic, thematic and demographically
peripheral areas in need of support in the Arab world.
AFAC has identified interventions that are critical, visible
and meaningful, which require sustained multi-year
programs to address issues that are pertinent to the
region. These programs will garner visibility both locally
and internationally, and persuade local patrons that a
thriving homegrown cultural scene demands support.

R 2012 kR 2014 [PAREE 2016 A4 2018 Al 2020

Peripheral Interventions
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Open calls for proposals

Support programs
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In parallel to the general open call, AFAC devises

Core programs

Core programs

additional programs to support an increase in cultural
production in genres that are promising and warrant their
own call for proposals. For example, the Arab Documentary
Film Program (ADFP), launched in partnership with the
Sundance Documentary Institute, provides an excellent
model for such programs. Responding to the vast number
of excellent cinema proposals received during the open
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call in the first two years of its operation, AFAC decided
to establish an additional program for filmmaking in
2009. Documentaries are a very popular and accessible
medium in the Arab world, allowing filmmakers to broach
current issues as well as investigate the recent past. The
program provides funding and consultation, networking
and training opportunities for documentary filmmakers.
The second cycle of the ADFP launches at the end of
January 2011.

Support programs

In 2011, AFAC will develop its research capabilities and
compliment the existing body of work by conducting a
rigorous compilation and analysis of general, as well as
specific indicators, statistics, figures and metrics on the
state of arts and culture throughout the Arab region. Such
an undertaking will build on previous attempts by donors
to map in detail the region’s arts and cultural scene
and will form the basis for an analytical assessment of
necessary interventions, allowing AFAC to design specific
programs that address gap areas.

Peripheral interventions

AFACintends to address genres that exist on the peripheries
of classical cultural expressions, by developing programs
that will engage new artistic constituents and resonate
with a broader audience—including the foreign public.
Many hybrid genres, such as Arabic hip-hop or comics,
appeal to younger people in the region, and are flourishing
as modes of expressions for marginalized communities,
emulating their popularity among disempowered
communities outside the Arab world. Exploring such
themes will enrich and diversify local narratives, as
well as resonate internationally. For example, AFAC is
launching a Graphic Novel Program at the end of January
to support an important genre that has so far received
little attention, while providing a large constituency of
young and creative artists with an appropriate outlet to
address current and relevant themes.
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Still from "Living Skin," by 2009 ADFP grantee Ahmed Fawzi Saleh
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Responding to the vast number of excellent cinema
proposals received during the general open call, AFAC
decided to establish an additional program for filmmaking.
Documentaries are a very popular and accessible medium
in the Arab world, allowing filmmakers to broach current
issues as well as investigate the recent past. Partnering
with an international institution like the Sundance
Documentary Institute provides both the expertise as well
as an avenue to connect filmmakers with experienced
producers and distributors.

In 2009, AFAC and the Sundance Documentary Institute
designed a specific program that provides funding,
consultation, networking and training opportunities for
documentary filmmakers. Over 145 applicants from the
region responded to the first call for proposals. A jury
made up of leading regional and international figures
selected the top fifteen applicants—both well-known and
up-and-coming filmmakers from across the region for
their pertinent and original proposals.

During the next cycle, AFAC is hoping to see the program
expand to become a launch pad for filmmakers, providing
them with the financial and professional resources to
create influential work that is globally recognized.
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Arab Graphic Novel Program (AGNP)

AFAC's Arab Graphic Novel Program (AGNP) will provide
an opportunity for budding comic artists from across the
Arab region to produce, publish and distribute stand-
alone graphic novels for adult readers. Following an
open call for proposals, a jury made up of regional and
international comic book writers and experts will select
the most promising and original projects. Over the course
of a year, editors will advise and guide artists in producing
a full-length graphic novel, which will be published and
tour regional and international festivals.

Graphic novels have always struggled to gain acceptance
as legitimate literature. Despite this obstacle, work from
the United States, Europe and Japan has evolved the
medium from a mere pastime for children into a serious
subgenre appealing to people across all age groups and
walks of life, encompassing a variety of genres—including
memoir, satire, non-fiction, as well as fantasy and
science fiction.

In the Middle East, foreign comics have long enjoyed
broad popularity, while local comics have garnered
comparatively little exposure and recognition. And yet,
illustrated storytelling has been a popular medium since
antiquity. In the Arab world, hieroglyphics and forms of
Islamic art combined text, panels and sequential images
to tell stories. Since the beginning of the 20th century,
short strip comics published in newspapers from North
Africa to the Levant have communicated biting political
commentary and explored a diversity of themes from the
effects of war to everyday life.

In the last decade, a generation of Arab artists raised on
comics have begun producing sporadic work fuelled by
the availability of imported comic books, the accessibility
of new publishing platforms, the cultural influence of
returning emigrants, and the ease and access provided by
the Internet. Inspired also by recent graphic non-fiction

works that have tackled issues pertinent to the region,
such as Joe Sacco’s Footnotes from Gaza or Marjane
Satrapi’s Persepolis, local artists have with growing
success created highly original comic art that ranges
from fantasy to social commentary, satire and memoir.
The most prominent examples of comics growing appeal
include "Samandal" (Lebanon), a quarterly publication
open to submissions from the Middle East and abroad,
Mazen Kerbaj’s «Beyrouth, juillet-aolit 2006» (Lebanon),
Zeina Abi Rached’s «Le jeu des hirondelles» (Lebanon),
Magdy al Shafee’s «Metro (Egypt) and Naif al Mutawa’s
«The 99» (Kuwait). A program that supports full-length
graphic novels will build on this creative output and
garner visibility for the region's comic artists. Because
of their accessible format, graphic novels can also easily
be translated for foreign audiences to absorb and enjoy
narratives and stories from the region. Like cinema, they
carry a huge potential for sharing local perspectives with
an international audience.

The Arab Graphic Novel Program, which will be launched
by AFAC in April 2011, is aimed at nurturing the merging
wave of comic artists from amateurs to professionals,
by producing and publishing several graphic novels and
bringing these books to the public eye. Capitalizing on
the existing talent of artists who are currently producing
shorter-form comics and illustrations, AGNP will provide
the resources, expertise and platformfor artists to produce
full-length graphic novels, which communicate local
realities. A jury made up of comic writers from Lebanon,
Egypt and Algeria, as well as leading international comic
artists with knowledge of the region, will select three
winners, who will receive funding and editorial guidance
throughout the production process. Following the works'
completion, the books will be published, launched locally
and tour book and comic festivals across the region, prior
to being translated for a foreign market.
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AFAC’s work is made possible through the generous donations of:

Sawsan Al-Fahoum Jafar
Hani Kalouti

Nabil Qaddumi

Abbas (Eddy) Zuaiter

OPEM SOCIETY
ull FOLUNDATIONS

Open Society Foundations
WWW.S0Iros.org

Established in 1984 by investor and philanthropist George Soros, The Open
Society Foundations (OSF) work to build vibrant and tolerant democracies
whose governments are accountable to their citizens, across more than 70
countries. To achieve this mission, the Foundations seek to shape public
policies that assure greater fairness in political, legal, and economic
systems and safeguard fundamental rights. The Open Society Institute
Middle East and North Africa Initiative provides grants to a wide range
of projects that promote open society issues across the region. Most of
these activities focus on education, rights and governance, media and
information, youth, and arts and culture.

& FORDFOUNDATION

Ford Foundation
www.fordfoundation.org

Established in 1936, The Ford Foundation’s goals are to strengthen
democratic values, reduce poverty and injustice, promote international
cooperation and advance human achievement. Through six program
initiatives, the Foundation’s Middle East and North Africa office makes
grants primarily in Egypt, although they also provide a limited number of
grants that promote regional collaboration and learning.

Mohammed Abduljawed
Ghazwa Abu Suud
Lamia Gergash

Qutaiba Al Ghanem
Omar Ghobash

Khaled Ahmad Juffali
Rana Sadek

Walid Yousef Zahid

DOEN Foundation

www.doen.nl

Established in 1991, the DOEN Foundation is the fund of the Dutch charity
lotteries. The foundation’s ambition is to help build a world in which
everyone can make a contribution. DOEN promotes sustainable, cultural
and socially-minded pioneers. DOEN discovers, supports, connects and
inspires these pioneers.

From 2010 DOEN Foundation is active in three principal areas: Climate
change, New Economy and Culture & Cohesion.

Arab Fund for Economic and Social
Development
www.arabfund.org

The Arab Fund for Economic and Social Development (the Arab Fund),
based in Kuwait, is an Arab regional financial institution focused on
funding economic and social development by financing public and private
investment projects and providing grants and expertise. Achieving Arab
integration and consolidating cooperation among the Member countries
is the main objective of the Arab Fund. Priority is therefore given to
financing joint Arab projects of particular importance and specifically to
those projects that increase the interdependence of Arab countries.
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January

20 Sundance Film
Festival starts in Salt
Lake City

Februar

12 Berlinale in
Germany; AFAC Grantee
Habib Attia one of

10 grantees selected
for the Talent Project
Market

14 AFAC launches

first call for proposals
in 2011 for general
grant in Literature,
Performing Arts and
Visual Arts and the
Arab Documentary Film

Program

March

02 Dox Box Festival,
DEINEN

05 AFAC roundtable
Damascus

13 March Meeting,
Sharjah

16 Launch of Art
Dubai and the Sharjah
Biennale

18 AFAC hosts grantees
and friends at the
Sharjah Biennale

T
o
<

06 Doc a Tunis

1.3 Visons du Reel /
Doc Outlook- Nyon

20 AFAC roundtable
Beirut

24 AFAC launches the,
Arab Graphic Novel '
Program I

May

13 AFAC closes
General Grant first
call for proposal
2011. Begins
evaluation and
selection process

03 Beirut Animated
at Metropolis, Beirut

15 AFAC roundtable
Tunis

2011

September

15 AFAC
roundtable Doha

16 Launch of AFAC
State of Arts and
Culture in the Arab
World study

June

October

04 Venice Art
Biennale opens

with first Iraqi
representation since
1976 (AFAC grantee
2011)

08 sheffield Doc

23 Comic Festival
Munich

10 International
Comic Strip Festival
of Algiers (FIBDA)

11 AFAC roundtable
Algiers

12 Frankfurt Book Fair

13 Dok Leipzig
documentary festival

July

November

10 Assilah Festival,
Tangiers

12 AFAC roundtable
Casablanca

22 Sarajevo Film
Festival

24 AFAC closes open
call for Arab Graphic
Novel Program

29 AFAC board
meeting

01 closes General
Grant open call in
categories Cinema,
Music and RTR

16 International
Documentary Film
Festival Amsterdam

20 AFAC roundtable
Cairo

August

December

01 Announce winners
of first call for
proposal 2011

AFAC launches second
open call for proposals
2011 for its General
Grant in the categories
Cinema, Music and
Research, Training and
Regional Events

10 Beirut Arab Book
Fair

18 AFAC second
board meeting
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PRICEVWATERHOUSE(QOPERS

St. Jakobs-Strasse 25
Postfach 3877

4002 Basel
Switzerland

Fax +41 58 762 51 10
www.pwc.ch

Report of the statutory auditors

on the limited statutory examination
to the Board of

Arab Fund for Ans and Culture

Zug

As statutory auditors, we have examined the financial statements of Arab Fund for Arts and Cul-
ture, which comprise the balance sheet, income statement and notes, for the year ended 31 De-
cember 2008.

These financial statements are the responsibility of the Board. Our responsibility is to perform a
limited statutory examination on these financial statements. We confirm that we meet the licensing
and independence requirements as stipulated by Swiss law.

We conducted our examination in accordance with the Swiss Standard on Limited Statutory Ex-
amination. This standard requires that we plan and perform a limited statutory examination to
identify material misstatements in the financial statements. A limited statutory examination consists
primarily of inquiries of foundation personnel and analytical procedures as well as detailed tests of
foundation doecuments as considered appropriate in the circumstances. However, the testing of the
operational processes and the intemal control system, as well as inquiries and further testing
procedures to detect fraud or other legal violations, are nat within the scope of this examination.

Based on our limited statutory examination, nothing has come to our attention that causes us to

believe that the financial statements do not comply with Swiss law and the foundation’s deed.

PricewaterhouseCoopers AG

udit expert
Basel, 08 May 2009

Enclosure:
- Financial statements (balance sheet, income statement and notes)
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PRICEAATERHOUSE(QOPERS

St. Jakobs-Strasse 25
Postfach

4002 Basel
Switzerland

Fax +41 58 792 51 10

Report of the statutory auditors www.pwe.ch

on the limited statutory examination
to the Board of

Arab Fund for Arts and Culture

Zug

As statutory auditors, we have examined the financial statements of Arab Fund for Arts and Cul-
ture, which comprise the balance sheet, income statement and notes, for the year ended 31 De-
cember 2009.

These financial statements are the responsibility of the Board. Our responsibility is to perform a
limited statutory examination on these financial statements. We confirm that we meet the licensing
and independence requirements as stipulated by Swiss law.

We conducted our examination in accordance with the Swiss Standard on Limited Statutory Ex-
amination. This standard requires that we plan and perform a limited statutory examination to
identify material misstatements in the financial statements. A limited statutory examination consists
primarily of inquiries of foundation personnel and analytical procedures as well as detailed tests of
foundation documents as considered appropriate in the circumstances. However, the testing of the
operational processes and the internal control system, as well as inquiries and further testing
procedures to detect fraud or other legal violations, are not within the scope of this examination.

Based on our limited statutory examination, nothing has come to our attention that causes us to
believe that the financial statements do not comply with Swiss law and the foundation’s deed.

PricewaterhouseCoopers AG

Philippe Aingert u . Hunzike
Audit exqpart Audit expert
Auditor in charge

Basel, 25 May 2010

Enclosure
Financial statements (balance sheet, income statement and notes)

PricewaterhouseCoopers AG

Phone +41 58 782 51 00
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