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The surge of counter-revolutions, the stepping up of mechanisms
of internal repression, compounded by the active intervention of
international powers in the aftermath of insurgencies in the Arab
world have caused tremendous material and immaterial damage.
Such setbacks do not only impact the present moment, but they also
inhibit imaginings and representations of the future, particularly for
artists, writers and activists. It is difficult to uphold the same imaginings
of the future that had prevailed prior to the Arab revolutions and that
regarded dictatorships as merely a phase destined to lapse as time
moved forward. Although these aspirations materialized in many
cases, they have not revealed new horizons. Indeed, the aftermath of
revolutions seems to pull down the curtain on a political era that once
conceived of a bright future.

After the revolutions were defeated, motifs of dystopia in literature
and art have begun to emerge. Whereas science fiction, comics, and
creative writings continue to enable imagining the unimaginable and
unveiling horizons for better morrows for some, it invited others to
delve into deeper level of despair. Has dystopia become a fount for
intellectual and artistic production? Are we to relinquish the very idea
of a future carrying promises for betterment and bliss? Or, on the
contrary, should we hang on to the notion of utopia as the harbinger
of a future for all? Does the moment of the Arab uprising still allow us
to conceive of such utopic futures? If this is indeed possible, how do
contemporary imaginings compare with those that the generations of
the 1960s carried, or even those of the modernist pioneers of the turn
of the last century?

This Forum will explore these questions by looking at the new
literary and artistic forms in the Arab world, in which ,the future” is
represented or incarnated.

The event is free of charge and open to the public. It will be held in Arabic
and English with simultaneous translation.
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Welcome and Introduction

Rima Mismar

(Arab Fund for Arts and Culture)
Khaled Saghieh

(Curator of the Forum)

Panel Discussion

Our Present, or How their Future Was

Zeina G. Halabi

The Nahda Historians of Tomorrow

Sonja Mejcher-Atassi

Telling Life in Jerusalem and Baghdad

Orwa Nyrabia

Amiralay, the Future is in the Detail

The panel will be moderated by Georges Khalil

Coffee Break

Panel Discussion

Can Literature Foresee the Future?

Nael El-Toukhy

The Future Need Not Be Smart, It too Can Be Foolish

Haytham Al-Wardany

Notes on the Necessity to Overcome the Future

Mohammad Rabie will read a chapter from his novel Minisecures
The panel will be moderated by Elena Chiti

Coffee Break

Screening and Discussion

Artist and filmmaker Maha Maamoun will screen three short films:

2026 (2010, 9 minutes, Black and White)

Based on a text from the novel The Revolution of 2053, by Egyptian writer
Mahmoud Osman, and referencing a scene from Chris Marker’s La Jetée
(1962), a time-traveler recounts his vision of the future of the Pyramids
area, and by extension Egypt, in the year 2026 - a vision that strains to
reach beyond, yet remains severely confined by the present’s imaginal
constraints.

19:00

Night Visitor: The Night of Counting the Years (2011, 8 minutes,
Color)

Night Visitor: The Night of Counting the Years is entirely composed
of sequences, found on YouTube, that were shot on cellphones by
the many men and women brings both narratives together and apart.
who stormed into several Egyptian State Security buildings that
night in March, 2011. Away from the crowded masses and fervent
protests of Tahrir Square that populated the media, Maamoun’s
video captures multiple first person experiences of walking and
sifting through the unraveling archives of these offices, revealing
glimpses of the actions and desires of both the past occupants
of this space, the “night visitors” of old, as well as of their current
unanticipated visitors.

Dear Animal (2016, 24 minutes, Color)

Dear Animal moves back and forth between two narratives written
around the same time: the cinematic short story by Egyptian writer
Haytham El-Wardany and the diaristic notes written and read by
Egyptian director and producer Azza Shaaban. In the first story, a
group of small drug dealers find themselves in an odd situation, in
which their business and the power relations ordering their world
are in jeopardy. In the second, a woman sends letters to friends,
writing of the world she is trying to leave behind and the new one
she is learning to inhabit. An animal, real or imagined,

A discussion with Wael Abdelfattah will follow the screenings.

Screaning and Discussion

Artist and filmmaker Mahdi Fleifel will screen his short film:

I Signed the Petition (2018, 10 minutes, Color)

Immediately after a Palestinian man signs an online petition, he is
thrown into a panic-inducing spiral of self-doubt. Over the course
of a conversation with an understanding friend, he analyzes,
deconstructs and interprets the meaning of his choice to publicly
support the cultural boycott of Israel.

A discussion with Rasha Salti will follow the screening.
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Panel Discussion

A Farewell to Utopia?

Leyla Dakhli

Imagined Futures of the Past: On how Utopias Circulate
Judith Naeff

Beirut’s Suspended Now

Samer Frangie

Revolutions After the Future, or the Impasse of the Present
The panel will be moderated by Jens Hanssen

Coffee Break

On Science Fiction

Presentations

Refqa Abu Remaileh

Folkloric Futurism in Emile Habibi’s Pessoptomist?

Wael Abdelfattah

Our Secret Formula: Horror as the Gateway to the Future

Screening and Discussion

Artist and filmmaker Larissa Sansour will screen the Sci-fi trilogy:
A Space Exodus (2009, 6 minutes, Color)

A Space Exodus quirkily sets up an adapted stretch of Stanley
Kubrick’s Space Odyssey in a Middle Eastern political context.
The recognizable music scores of the 1968 science fiction film
are changed to arabesque chords matching the surreal visuals
of Sansour’s film. The film follows the artist herself onto a
phantasmagoric journey through the universe echoing Stanley
Kubrick’s thematic concerns for human evolution, progress and
technology. However, in her film, Sansour posits the idea of a

first Palestinian into space, and, referencing Armstrong’s moon
landing, she interprets this theoretical gesture as “a small step for
a Palestinian, a giant leap for mankind” The film offers a naively
hopeful and optimistic vision for a Palestinian future contrasting
sharply with all the elements that are currently eating away at the
very idea of a viable Palestinian state. In A Space Exodus, Sansour
does finally reach the moon, although her contact with Palestine’s
capital is cut off.

Nation Estate (2012, 10 minutes, Color)

The Nation Estate project consists of a 9-minute sci-fi short film
and a photo series offering a clinically dystopian, yet humorous
approach to the deadlockin the Middle East. With its glossy mixture
of computer generated imagery, live actors and an arabesque
electronica soundtrack, the Nation Estate film explores a vertical
solution to Palestinian statehood. Palestinians have their state in
the form

of a single skyscraper: the Nation Estate. One colossal high-rise
houses the entire Palestinian population - now finally living the
high life.

In the Future, They Ate from the Finest Porcelain (2015, 29
minutes, Color).

In the Future They Ate from the Finest Porcelain resides in the
cross-section between sci-fi, archaeology and politics. Combining
live motion and CGl, the film explores the role of myth for history,
fact and national identity. A narrative resistance group makes
underground deposits of elaborate porcelain - suggested to
belong to an entirely fictional civilization. Their aim is to influence
history and support future claims to their vanishing lands.
Once unearthed, this tableware will prove the existence of this
counterfeit people. By implementing a myth of its own, their work
becomes a historical intervention - de facto creating a nation.
The film takes the form of a fictional video essay. A voice-over
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based on an interview between a psychiatrist and the female
leader of the narrative resistance group reveals the philosophy
and ideas behind the group’s actions. The leader’s thoughts on
myth and fiction as constitutive for fact, history and documentary
translate into poetic and science fiction-based visuals.

Rasha Abbas will moderate a discussion with Refga Abu
Remaileh, Wael Abdelfattah and Larissa Sansour following the
screenings.

Coffee Break

Animation, Comics and Representations of the Future
Presentation

Rasha Chatta

An Archive for the Future? Syrian Comics and the Visually Real

Screening and Dicsussion

Artist and filmmaker Ayman Al-Zorkany will screen his short film:
The Last Dance of Anus’s Blue Fly (2018, 4 minutes, Color)

An experimental animation short film, that references the silent
cinema genre, where the main protagonist is a “robotic fly”
with artificial intelligence, designed specifically for washing its
inventor’s private body parts, who has abandoned the use of toilet
paper or a bidet. The fly narrates the story of its invention, as well
as the story of earlier prototypes, and how a simple

mistake has resulted in a catastrophic event that led to the
annihilation of the human race and all traces of its civilization.

Artist and filmmaker Fadi Baqi will screen his short film:

Last Days of the Man of Tomorrow (2017, 29 minutes, Color)

A young filmmaker investigates the legend of Manivelle, an
automaton gifted to Lebanon in 1945 that still haunts an
abandoned mansion in Beirut. After being coaxed back out into
the limelight, the people who knew him come forward to speak
their mind, and the myth that Manivelle has constructed around
himself begins to unravel. A science-fiction mockumentary out of
Lebanon, Last Days of the Man of Tomorrow is a caustic, sad and
strange take on the destiny of the Middle East’s first and only living
robot and the stories not found in history books.

Rima Mismar will moderate a discussion with Rasha Chatta,
Ayman Al-Zorkany and Fadi Bagqi following the screenings.
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The Arab Fund for Arts and Culture

The Arab Fund for Arts and Culture - AFAC was established in 2007 by cultural
lobbyists as an independent initiative that funds individuals and organizations
in the fields of cinema, performing arts, literature, music and visual arts while
facilitating cultural exchange, research and cooperation across the Arab world
and globally. Since its inception it has become internationally and regionally
recognized, working with a range of reputable institutional partners, and has
issued around 900 grants to date with about 150 new grants per year. AFAC is
registered in Switzerland with headquarters in Beirut, Lebanon.

Spearheaded by AFAC, the Arab European Creative Platform (AECP) is
a pilot multi-disciplinary program of events, showcases, conferences and
workshops, that aims to address alarming realities in Europe, namely the
growing ranks of displaced creative talents, and the rise of xenophobic and
reactionary movements. Launched in 2016, the three-year program aspires to
explore innovative and constructive actions, commissions and productions,
because we are confident that establishing a platform that probes and
explores imagination and expression, engages the creative and artistic

communities from both Europe and the Arab world, holds keys to allaying fearful
minds and hearts and shifting perceptions.

The idea is to not only challenge terms of discourse and perceptions by providing
a platform to Arab intellectuals and artists in Europe, but also to enable genuine
contact and creative collaborations between Arab and European artists. Moreover,
building on the success of AFAC's public showcases, and responding to the
difficulties Arab artists face with the circulation, visibility and dissemination of their
work, the AECP is grounded in structured partnership with European institutions
and funders to co-produce and co-present each event in the proposed program.
Since 2016, we have collaborated with the Allianz Foundation, Alfilm, Archive
Kabinett, the Berlinale, DokLeipzig, Documenta 14, DoxBox, Freiluftkino, Eiszeit
Kino, the Heinrich Boll Foundation, Humboldt Forum, Volksbiihne theater and the
Weissensee Kunst-Hochschule (Berlin).

Archive Kabinett

Archive is a platform for cultural research and debate. It brings together activists
and cultural practitioners in an adaptable structure with the aim to foster a unique
space for discussion and exchange. Archive is engaged in a wide range of activities
including publishing and exhibition making. Archive Books produces readers,
monographsand artists’ books as well as journals focusing on contemporary cultural
production and reception. Located in Berlin, Archive Kabinett is both a library/
bookshop showcasing a selected range of printed matters, and simultaneously a
space for lectures, screenings and exhibitions. Archive Journal is a cross-disciplinary
journal primarily concerned with the notion of documentation but also with
contemporary uses of translation and circulation. Archive Appendix is the design
department that brings a conceptual approach to the relation between text and
image.

EUME: Europe in the Middle East—The Middle East in Europe

EUME is a research program at the Berlin-based Forum Transregionale Studien
(www.forum-transregionale-studien.de). EUME seeks to rethink key concepts and
premises that link and divide Europe and the Middle East. EUME builds upon the
previous work of the Working Group Modernity and Islam (1996-2006), the idea of
“learning communities”, and the principle of “research with, rather than research
on”. It allows for the invitation of 10 to 15 post-doctoral researchers every year, the
organization of annual summer academies, workshops, regular seminars. So far
more than 200 scholars have been EUME fellows.



Rima Mismar

Rima Mismar is the executive director of the Arab Fund for Arts and Culture.
Khaled Saghieh

Khaled Saghieh is a journalist. He began his career at the Lebanese daily As-Safir.
He was the deputy Editor-in-Chief of the daily Al-Akhbar until 2011. Between
2012 and 2015, Saghieh worked as Editor-in-Chief of the news department at the
Lebanese Broadcasting Corporation International (LBCI). Saghieh received his MA
in Economics from the University of Massachusetts at Amherst and is currently an
instructor at the Media Studies program at the American University of Beirut.

Zeina G. Halabi

Zeina G. Halabi is Assistant Professor of Arabic Literature at the American University
of Beirut. She specializes in modern Arabic literature with particular interest in
questions of loss, mourning, and dissidence in contemporary literature and visual
culture. She was a 2012-2013 EUME fellow at the Forum for Transregional Studies
in Berlin, where she began working on her first book titled The Unmaking of the
Arab Intellectual: Prophecy, Exile, and the Nation (Edinburgh University Press, 2017)
that examines the depiction of Arab intellectuals in post-1990s fiction and film.
she is working on her second book project provisionally entitled Excavating the
Present: History, Power, and the Arab Archive, which explores archival practices in
contemporary literature.

Sonja Mejcher-Atassi

Sonja Mejcher-Atassi is an associate professor of Arabic and comparative literature
in the Department of English at the American University of Beirut. She completed
her MA at the Free University of Berlin and her DPhil at the University of Oxford. She
currently is a Fellow at the Wissenschaftskolleg zu Berlin.

Mejcher-Atassi's research focuses on modern Arabic literature, interrelations of
word and image, book history and art, and museum and collecting practices. It
brings together literary studies with cultural history in a global perspective. Her
publications include Rafa Nasiri: Artist Books ed. with May Muzaffar (2016); Reading
across Modern Arabic Literature and Art (2012); Museums, Archives and Collecting
Practices in the Modern Arab World ed. with John Pedro Schwartz (2012); Writing
a ‘Tool for Change”: ‘Abd al-Rahman Munif Remembered (ed.) in MIT EJMES Vol. 7
(2007); Geschichten iber Geschichten: Erinnerung im Romanwerk von Elias Khoury
(2001); in addition to numerous book chapters and refereed journal articles.

Orwa Nyrabia

Born in Syria in 1977, Orwa Nyrabia worked as an actor and journalist before, in
2004, he started to produce documentary films. He was one of the co-founders
of DOX BOX Documentary Festival in Damascus. He had to flee Syria after political
imprisonment and has been living in Berlin since 2013. His work with DOXBOX
earned him and his partner, Diana El Jeiroudi, several awards including the Katrin
Cartlidge Award and the European Documentary Award in 2012. He has many
credits as a documentary producer, among them Dolls, A Woman from Damascus
(2008) by Diana El Jeiroudi, Sundance Grand Jury Award winner, Return To Homs
(2013), directed by by Talal Derki, and Silvered Water by Ossama Mohammad
(Cannes Official Selection, 2014). In January 2018 Nyrabia became the director of
International Documentary Film Festival Amsterdam (IDFA).

Georges Khalil

Georges Khalil is the Academic Coordinator of the Forum Transregionale Studien,
and of the research program Europe in the Middle East—The Middle East in Europe
(EUME). He was the Coordinator of the Working Group “Modernity and Islam”
(AKMI) at the Wissenschaftskolleg zu Berlin from 1998-2006. He studied History,
Political Science and Islamic Studies in Hamburg and Cairo, and European Studies at
the Europa-Kolleg Hamburg. He co-edited Di/Visions. Kultur und Politik des Nahen
Ostens (2009), Islamic Art and the Museum. Approaches to Art and Archeology of
the Muslim World in the Twenty-First Century (2012) and Commitment and Beyond:
Reflections on/of the Political in Arabic Literature since the 1940s (2015).

Nael El-Toukhy

Nael El-Toukhy is an Egyptian writer and journalist, born in Kuwait in 1978. He
graduated from the Hebrew Department in Ain Shams University, Cairo in 2000. His
first collection of short stories was published in 2003, and he is the author of four
novels. He has also translated two books from Hebrew into Arabic.



Haytham El-Wardany

Haytham el-Wardany is a writer who currently lives in Berlin. His most recent
publications include The Book of Sleep (2017) and How to Disappear (2014).

Mohammad Rabie

Mohammad Rabie was born 1978, he is an Egyptian writer who has published three
acclaimed novels. He studied civil engineering at the Higher Institute for Technology.
His novel Kawkab Anbar (2010) won the Sawiris Cultural Award in 2011. He has since
published two more novels: Year of the Dragon (2012) and Otared (2014) that was
nominated for the International Prize for Arabic Fiction in 2016.

Elena Chiti

Elena Chiti is a Postdoctoral Fellow at the University of Oslo. An expert of Arabic
literature and a cultural historian of modern Egypt, she holds a PhD from IREMAM/
Aix-Marseille University, with a thesis on Alexandrian literary milieus in an epoch of
transition (1879-1940) marked by the decline of the Ottoman Empire, British colonial
rule and the rise of Egyptian nationalism. Her research focuses on Alexandrian
history, with the aim of going beyond the cliché of “Alexandrian cosmopolitanism”
and studying its genealogy, development and impact until today. She is now
engaged in the project “In 2016: How It Felt to Live in the Arab World Five Years
after the Arab Spring”. In this framework, she focuses on Egyptian fictional and non-
fictional crime stories, to analyse the construction of public morals through popular
culture. She is a literary translator from Arabic into Italian.

Maha Maamoun

Maha Maamoun is a Cairo-based Egyptian artist. Her work is generally interested in
examining the form and changing function of common visual and literary images
as an entry point to investigating the cultural fabric that we weave and are weaved
into. She also works collaboratively on independent publishing and curatorial
projects. She is a founding board member of the Contemporary Image Collective
(CiC) - an independent non-profit space for art and culture founded in Cairo in
2004. She is also a co-founder of the independent publishing platform Kayfa-ta.

Wael Abdel-Fattah

Wael Abdel-Fattah is the founder of Medina, a new and innovative media platform
in Egypt.

Mehdi Fleifel

Mahdi Fleifel is a Danish-Palestinian film director who graduated in 2009 from the
UK National Film & TV School. In 2010, he set up the London-based production
company Nakba FilmWorks, with Irish producer Patrick Campbell. His debut feature,
A World Not Ours (2012), premiered at the Toronto International Film Festival and
earned over 30 awards, including the Peace Film Prize at the 2013 Berlinale, the
Edinburgh, Yamagata and DOC:NYC Grand Jury Prizes. In 2016, he won the Silver

Bear at the Berlinale with A Man Returned. His recent film, A Drowning Man, was
selected for the official competition at the 2017 Cannes Film Festival. His filmography
includes: Shadi in the Beautiful Well (2003, short), Hamoudi & Emil (2004, short), The
Writer (2007, short), Arafat & | (2008, short), Four Weeks (2009, short), Xenos(2013,
short doc), 20 Handshakes for Peace (2013, short), Fleifel has also made a video
installation titled Visit Palestine (2012).

Rasha Salti

Rasha Salti is an independent researcher, writer and curator of art and film. She lives
and works between Beirut and Berlin.

Leyla Dakhli

LeylaDakhliisafull-timeresearcherinthe French Centerfor National Research (CNRS),
presently settled in the Marc Bloch Center in Berlin. Her work focuses particularly on
the study of Arab intellectuals and social history of the South Mediterranean region.
She is member of the editorial committee of the International Review of Social
History (Amsterdam) and Le Mouvement social (Paris), both prominent journals in
social history, and she contributes regularly to other journals. She is part of the «
Open Jerusalem » research team (European Research Council Grant). She founded
the European Society of Authors, dedicated to promote translation and ideas’
exchanges all around the world (www.seua.org). She is also the Principal Investigator
of the ERC-founded project DREAM (Drafting and Enacting the Revolutions in the
Arab Mediterranean 1950’s-today). Her last publications include Histoire du Proche-
Orient contemporain, Paris, La Découverte, 2015 ; Le Moyen-Orient (fin XIXe-XXe
siecle), Editions du Seuil ,Points Histoire”, nov. 2016.

Judith Naeff

Judith Naeff is University Lecturer in Cultures of the Middle East at Leiden University,
the Netherlands. She completed her PhD at the Amsterdam School for Cultural
Analysis in 2016 and published its findings earlier this year with Palgrave McMillan
under the title Precarious Imaginaries of Beirut: A City’s Suspended Now. Her current
research activities are focused on contemporary memory cultures of leftism in the
Arab world.

Samer Frangie

Samer Frangie is an Assistant Professor in the Department of Political Studies
and Public Administration at the American University of Beirut, where he teaches
courses on Arab politics, Arab political thought and social and political theory. He
received his PhD from the University of Cambridge in 2009. His current research
focuses on the transformation of the practices of political critique in and of the Arab
world and the changing role of intellectuals in the second half of the twentieth
century. More specifically, it investigates the end of the radical moment of the
fifties and sixties and its implications in terms of the altered political subjectivities
of intellectuals, the transformation in the political use of theory, and the question
of the historiography of the Arab world.



Jens Hanssen

Jens Hanssen is an Associate Professor of Arab and Mediterranean History. He
received his PhD in Modern History from Oxford University in 2001 and joined the
University of Toronto the following year. His Dissertation has been published by
Clarendon Press as Fin de Siécle Beirut in 2005. He recently co-edited two volumes
with Max Weiss: Arabic Thought Beyond the Liberal Age, and Arabic Thought
Against the Authoritarian Age, both with Cambridge University Press. His writings
have appeared in The New Cambridge History of Islam, The Routledge Reader of Fin
de Siecle History, Critical Inquiry, the International Journal of Middle Eastern Studies
and www.hannaharendt.net - Zeitschrift fir Politisches Denken. His current research
interests inhabit the intersections of urban culture and intellectual production in
19th- and 20th-century Arab history, the global fin de siécle, and German-Jewish
echoes in modern Arab thought.

Refqa Abu Remaileh

Refga Abu-Remaileh is Assistant Professor at the Freie Universitat Berlin's Arabic
Department where she is leading the ERC project PalREAD “Reading and Reception
of Palestinian Literature from 1948 to the Present”. She is also an affiliated Fellow at
the Forum Transregionale Studien’s EUME program.

Larissa Sansour

Born in East Jerusalem, Sansour studied Fine Art in Copenhagen, London and New
York. Her work is interdisciplinary and uses film, photography, installation and
sculpture. Solo exhibitions include the Bluecoat in Liverpool, New Art Exchange
in Nottingham, Nikolaj Kunst in Copenhagen, Turku Art Museum in Finland,
Wolverhampton Art Gallery, Kulturhuset in Stockholm and DEPO in Istanbul.

Sansour’s work has featured in the biennials of Istanbul, Busan and Liverpool. She
has exhibited at venues such as Tate Modern, London; Centre Pompidou, Paris;
LOOP, Seoul; Barbican, London; Al Hoash, Jerusalem; Queen Sofia Museum, Madrid
among others.

Rasha Abbas

Rasha Abbas is a Syrian author and journalist, best known for The Invention of
German Grammar, a collection of short stories in Arabic. Born in 1984 in Latakia
(Syria), she studied journalism at the University of Damascus. While working as
an editor at the Syrian state television, she published a collection of short stories,
Adam hates TV, for which she won a young writers award at the 2008 Arab Capital
of Culture.

When the uprising erupted, she joined the anti-government protest movement.
A year later, she was forced into exile in Lebanon. In 2014, she won a Jean-Jacques
Rousseau fellowship for a three-month residency at the Akademie Schloss Solitude
in Stuttgart. She published her second book of short stories then, titled The
Invention

of German Grammar. It fictionalized her experiences of settling in Germany as a
refugee and learning the German language. In 2017, Abbas participated in the
Shubbak Literature Festival in London, at the British Library. Her presentation, The
Seven of Cups, was based on her research on the cultural and political ramifications
of the short-lived union between Syria and Egypt as the United Arab Republic.

Abbas successfully applied for asylum in Germany after her residency in Stuttgart.
She lives in Berlin.

Rasha Chatta

Rasha Chatta is a current EUME Fellow at the Forum Transregionale Studien in
Berlin, working on a project titled “The Arab Migrant Graphic Novel: A Comparative
Study of (Im)Migrant Stories, War Narratives, and Conflicted Memory between the
Near East and Europe”. Chatta earned her PhD in comparative literature from SOAS,
University of London, with a dissertation entitled Marginality and Individuation: A
Theoretical Approach to Abla Farhoud and Arab Migrant Literature. She holds an
MA in Near and Middle Eastern Studies from SOAS and a BA in History of the Middle
East and North Africa from Panthéon-Sorbonne (Paris I) and “Classes préparatoires”
in Humanities. At SOAS, Rasha has taught courses on Arab women'’s literature, Arab
cinema, and the Arabic language. In 2009, she was Community Outreach Director at
the Cairo-based Resettlement Legal Aid Project. Chatta’s research interests include
visual aesthetics and memory, approaches to world literature, migrant and diasporic
literatures, and war literature with a focus on Lebanon and Syria.

Ayman Al-Zorkany

An illustrator, comic book artist and costume designer in Cairo, Ayman Al-Zorkany
was born in 1982.1n 2009, he left a career in advertising to devote himself to his own
graphic work. In 2012, he participated in the International Comics Salon in Erlangen
(Germany), at the Egyptian Opera House, and was featured in several short films
and television commercials. The images he designed for Ahmed Naje’s novel Using
Life have been exhibited in Cairo and Alexandria, as well as at the 2016 Festival of
Mediterranean Literature in Lucera, Italy.

Fadi Baki

Fadi [the fdz] Baki was born in Beirut in 1977. He studied graphic design at the
American University of Beirut and for his final project in 2000, Fadi wrote, directed,
shot and edited the 40-minute mockumentary, It Came From Al-Makkab! that was
nominated for the FutureTV Award and screened at a number of festivals. After
four years of working in illustration and animation, Bagi moved to London in 2004
as a British Council-KRSF scholar to earn an MA in Filmmaking from Goldsmiths
College in London. During his studies, he wrote and directed four shorts (667 the
Neighbor of the Beast, El Burro Magnifico, the Interview and A Headline Romance),
graduating with honors in 2007. In 2007, Baqi co-founded and edited Samandal
Comics magazine, and since 2009 has been part of Beirut Animated, the Lebanese
animation film festival. Bagi currently resides in Lebanon and divides his time
between motion graphics, comics and filmmaking.
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